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TERMS OF SUBSCRIPTION. 


' 





STAMPED. UNSTAMPED. 
Per Year ee «+ 17s, 4d. oe ++ 13s. Od. 
» 4-Year 8s. 8d. ee : 6s. 6d. 
»> Quarter 4s. 4d. $s. 3d. 


Payable in advance. 
* CHEQUES AND Post-OrFick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59; Fieer-strezt, Lonpon, E.C, 


Orrices: 201, Recent STREET, 


AND 
59, Furzr Srreer, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








HE ORCHESTRA for the CONTINENT. 


Messrs W. 8. Krrxtanp & Co., 27; Rue de Richelieu, Paris, 
supply Zhe Orchestra for the Continent on the following 


terms :-— 
FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 


per quarter. 
ITALY, SPAIN, SWITZERGAND, and GERMANY: 


8 francs 50 cents. per quarter. 





W. 8S. KIRKLAND, 27, RUE pz RICHELIEU, PARIS. 








ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 








ADAME RUDERSDORFF ae .; acquaint 

her friends and pupils that she has removed to No. 15, 

MARLBOROUGH ROAD, St. Jony’s-woop. Her professional en- 

gagements will take her to Germany for three weeks after the 

the Norwich Festival, but all engagements for Oratorios and 

Concerts, after the 23rd of November, will receive an immediate 
reply during her absence, if addressed as above. 


N DLLE. LOUISA VAN NOORDEN will 


SING in the Provinces and Scotland during rae 5 





SYDNEY SMITH’S 
FOUR 


NEW PIECES. 


_—a~ 





NORMA. 


Fantasia on Bellini’s Opera. 
Price Four Shillings. 


THE STORM AT SEA. 


Musical Picture. 
Price Four Shillings. 
HAYDN’S AUSTRIAN 


Fantasia. 
Price Four Shillings. 


HARMONIES DU SOIR. 


Morceau Elegant. 
Price Four Shillings. 








HYMN. 








‘Mr. Sydney Smith is one of our most prolific writers for the 
pianoforte, and one of the most popular. The above are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


COMPOSITIONS 


ROBERT SCHUMANN. 


~~ ees 


ALBUM FOR YOUNG PIANISTS, 
43 PIECES, COMPLETE, 4s. nett, 


« 





APPA ODO 


VOCAL WORKS. 


The*English Versions by Jonny Oxxxronp, Esq. 





Quartets for Mixed Voices. 
8. dl. 
ment . 20 
he Heath-rose ; The 


Gipsy Life. With pianoforte accom 
Four Quartets—The Inconstants ; 








Recruit; The Highland Lassie, Score and four 
voice parts complete Cocccecnceesegee ge hetesreosoce, O, 6 
Duets,’ 
Were I a bird, may, tope-+ sd usadocesipigectcedaboceee 2 @ 
The fall of the leaf .. p duind.daepovedy Sowees 8 0 
The queenly flower.. rt * oe 3 0 
Constancy .. SecweseGen cecseccescceense 20 
Gard'ner, thy tree am I on 60 tb dh ec weccbabeeend eebebs 26 
Songs. 
A spring night.. ome PITT ee 20 
votion ... 0000, se eclne ge op ecgesccedectbedipons BS © 
Wand'rer’s song .. veeeeeteecrccsececrcccscsccsscns © 6 
Or eye eee 
LONDON: 


EWER & CO., 87, Recent Sraeer. 





and January, and is at liberty to accept other engag 
(Concert and Oratorio) en route. Letters referring “to auunt 
dates to be addressed to her at Messrs. Metzlers’, 37, Great 
Marlborough-street, W. 


MD ME. EMMA HEYWOOD will Sing ‘‘ Rock 
ME TO sLEEP, Morner” by J. Barnett, at Bury St. 
Edmunds, and during her Provincial tour. 


N DLLE. KATHERINE SAM ONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrtztzr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 











\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGr's-nroap, Warwick-square, Belgravia, 


N ISS BERRY GREENING visits St. John’s- 

wood and Kilburn Bars Tuesday for the purpose of 
giving lessons in aneing: Belgravia every Wednesday ; _e 
ton every Thursday ; Norwood every Friday ; Clapham Par 
every Saturday. Lessons in her own neighbourhood ( Bayswater) 
every Monday. For terms address Messrs. CHAPPELL & Co., 
60, New Bond-street, W. 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. ddress, 
No. 9, Mow Enidectvent, E.C., or, Cramer & Co., 201, 
Regent-street, Ww. 


M®: J. AUGUSTUS HUGHES (Soprano). 

















Lessons 1n Vorce Propuction AND VOCALISATION, 
according to the Italian Method. 
TBACHER ALSO OF THE PIANOFORTE 


_Address—21, Harrington-street, Mornington-crescent, N.W. 
M DLLE. RITA FAVANTI requests ~~ a 


he we yr ay for Concerts, Oratorios, Tours, & 
her residence, 28, ABINGDON Vitnas, “den: 








aot Ww. 


V ADAME BERGER-LASCELLES requests all 


applications respecting town or country e ents for 
Oratorion“ Comcerts, Toman, ie. , to be ad addreasad’ to ber resid- 
ence, 3, YoRK-STREET, Redass lure, w. 








MADAME ROUS begs to announce that she|p 
has essional duties for the ap ay 
Season as Pianiste. All applications for Concerts, Lesson: ¥ 
to be made to 40, Urren CHABLOTTE-@TREST, biserctaie) 





CT. 29.—MR. RANSFORD’S ENGLISH 

CONCERT, St. James’s Hall, Monday Evening, Oct. 29th, 
at Fight o'clock. Artistes: Mesdames Lemmens-Sherrington, 
Liebhart, Talbot Cherer, Ransford, Lucy Frauklein, and Poole ; 
Messrs Wilbye Cooper, Frank Elmore, Donald King, Elwin, 
Ransford, and Lewis Thomas. The Orpheus Glee Union ; Flute, 
Miss Sophie Angeline; Pianoforte, Mr J, G. Callcott. Sofa Stalls, 
s.; Balcony, 8s ; Area, 2s. ; Admission 1s. Stalls and tickets 
to be had of Mr. Austin, Ticket Office of the Hall, 28, Piccadilly, 
Keith, Prowse & Co., 48, Cheapside, and Raysrorp & Son, 2, 
Princes-street, Oxford-circus. 


ONCERTINA RECITAL.—Mr. and Miss 

Linda Scates’ recital on the Artist's Concertina will take 
place at 3 o'clock on Thursday, 25th inst., at Messrs. CRAMER 
& Co.'s, 201, Regent-street. 


R. JOSEPH SCATES, Principal Oboist from 





(pupil of Barrats), has returned to London. 
residence, 68, GiovcestER- -cRESCENT, Regent’s-park, N,W. 





the Continent, begs that all letters and en 
Oratorios, Concerts, 
Son’s, 2, Princes-street, Oxford-circus, W. 





axp Dramatic Repertoire of Paganini Redivivus by forward- 
ing address. 
artistic curiosity, and given GRAT 
minated ; 3 weeks’ engagement at the Eahibition Palace, Dublin ; 
Limerick, 26th (morning and evenin; 
and evening) ; and Theatre Royal, fast, 9th October, to 
where all Letters can be addressed up to 10th "November. 





appearance at the Theatre Royal, Edinburgh, as 
“Francis Ospatpistong” in ‘* Ron Ror, or on the 29th inst. 
Communications respectin 


warded as usual to 18, -place, Bedford-square, 


the Dublin Philharmonic, College, and Antient Concerts 
Address to his 


N R. WILBYE-COOPER, having returned from 
ements for 
&c., be addressed to him at sford & 


AGANINI REDIVIUS.—Theatrical and Mu- 
sical Speculators can have a printed copy of the Musica. 


Nobody should be yipmeee 17, a8 it is quite an 
Irish Tour just ter- 


: Cork, 27th (morning M8; 


R. DAVID MIRANDA will make his first 


engagements, &c,, ma’ Ps for- 


M R. ALFRED MELLON'’S CONCERTS 

Every Evening at Eight, Covent Garden Theatre. 
Last weeks of the present series. Last week but one of Mdlle, 
CartoTta Patti. On Monday the First Ballad Concert, On 
Thursday next, Classical. Other nights Miscellaneous. Band 
of 100 performers and Band of the Coldstream Guards. In 
preparation, an Orchestral Selection from Weber's celebrated 
opera, ‘DER FREISCHUTZ.” 

Conpucton—Mr. ALFRED MELLON, 

Refreshments supplied by Spiers and Pond. A , 

Mr. Edward ard Murray. Admission 1s. Wa 


' EW 8 SONGS, by the Composer of ‘‘ Fapine 
ay 


Aw 
I BUILT A BRIDGE OF FANCIES. 2s. 64. 
OH, THAT I HAD THE WINGS OF A DOVE, 2. 6d. 
TO THEE ALONE (both Sacred). 2s, 6d, 
FLORA. Finely Dlustrated. 3s. 
= BY RUSSELL and CHARLES MACKAY’S 
Song “THE QUIET LITTLE MAN,” 88, HELENA 
SONG. _ GOD BLESS THE PRINCE OF WALES,” 
Briniey Ricnarps 3s. 
NEW DANCE MUSIC. 
HE HELENA WALTZ. Piano Solo and 
Duets. Ditto Quadrille Band, each free by post for 26 
ps. 


stam 
| 4ir-— SERVICE QUADRILLE. Piano 


Solo and Duets ; ditto Quadrille Band, each free by post 
for 26 stamps 


London : —— Cocks & Co., New Burlingtos-strest, W. 
HENRY HAIGH, the ee eae Tenor of 








English or, = Hiberty to 
English or Italian Opera, tie Todbeose’ a Burgh 2, Sunghley- 
road, Highgate- we 





ME: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvtorte, Singing and Harmony. 
Address, Mr. Joun Ruopnrs, Crorpox, 8. 


LADY desires to form some immediate En- 








oratorios, 
engagements 
square, 


nglish or Italian. All communications fp 
to be addressed 388, Alfred- 


ME; GEORGE teeny op Tenore (pupil of 
Sicrorn Gampoat), mf B= mgr ew that he is open to 
accept engagements in ‘Town of , concerts, or 


se Nees 


ments, in schools or in private families, for Lessons 
on the forte or eye or lay oe ten miles of 


London. The very hi references can Terms 
moderate. Dales rs. ban Walcott Hania 61, Wiisabeth- 
street, Eaton-square, 8. W 


R. STOLBERG'S VOICE LOZENGE. — 











rincipal Courts of Europe, 
tour about the Reg of yr age me 
wick, Se 


Wu PAPE, honoured by commands of | affections 
ILR.H. the Prince and Princess of Wales and the 
will return, from his Continental 















Yor invigora' the voive, 
sof tbe throats has wept 


arter of a century, and the preven 
fom Grisi, oe Lablache, and many of the Carey 
8! pata Vv or 








t 1st ; 
3rd ; Whhehores, a ath: Wonridhy bth; 





@ Craze & Co, 


Address, as usual, 9, Som0-Squane. 


















Sa ee en eee 
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| agp eect FOR YOUNG’ LADIES. — 


4 : 
'4 Institution de Madame Rey A Paris-Auteuil, Rue de la 





Fontaine, 20 bis References: MM. Cramer & Co., 201 
tegent-street ; T. Lloyd, Eaq., 42, Finsbury-cirens, London 
Rev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 


&c. Prospectuses on application 


| ge ony neagey HENRY RONGET, Pro 
; fessor de Chant et d'Etude de Réles, will be happy t« 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References: Messrs. Cramer & (Co., London; MM. FE 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Musie Pub 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris 
For particulars, address Rug pe Lavan Provoncger, 11. Mon 
sieur Ronget will be happy to assist any intending pupils, whe 
are strangers in Paris, and recommended by the above gentlemen 





er ~ COURT CIRCULAR, — The leading 


fashionable Journal, 


Mur COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts. and everything essential to a Journal adapted 
to the wants of Society 





PPE COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stainped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C 


—* COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1a. 


= HE SUNDAY GAZETTE. 
. Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 





18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution’in the Neighbourhood of London 
by Nine o'clock, 





aa —E 


NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





s. d, 
Ce que je Veux,” “The Wish” ....ceeeeeerereeee 0 
WOE kkistaci vimentin Bo 
OE Tie TOE”, «. v6 oe 6 cecesese eancreeesarscas: OE 
PE ooo. cc-cn tarnrd rosetta SO 
% Pot Marianne” os.vvcesccecocsces ° 3 0 
**When Twilight Shades” ....cccssscccsccccssveee 8 O 
* Willow by the Wave” ....ccccccccsscsccccsscscee BS O 





Cnramen & Co. Limited, 201, Regent Street. 





Who's your Doctor ? 


REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


REICHARDT’S NEW SONG. 


“The Haunting Thought.” 


Illustrated. 


I HAVE NOT 








Price 3s. 





OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the neler 
Evening Concerts) after some ot his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘nought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 


CRAMER AND CO. LIMITED, 





(QRAMER'S GUINEA MUSICAL sUB.-| 
J) SCRIPTION entitles Subscribers to select and retain as 
their own property Suzer Music published by Cramer & Co. 


to the value of 
FIVE GUINEAS. 


This New System is offered to the Public under the followiug 

limitations, viz. :— 

1.) It is intended for Private Individuals only. 

(2.) Subscribers may select their Five Guineas’ wogth of 
Music whenever they please, within One Year from the 
Date of Subscription. 

(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 

(4.) Musie selected by Subscribers cannot be exchanged or 
returned. 


N.B.—Cramer & Co. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their own 
property, Five Guineas’ worth of their Sheet Music, calculated 
at the Marked Price. 

SUBSCRIPTION (renewable at any time), including Cata- 
a 2ls., or 25s. if the Music be sent by post; payable in 
advance, 





Cramer & Co. Limited, 201, Regent-street, W. 





(yr asn* GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett and Benedict. 

201, Kegent street, London. 








‘vs MER’S GUINEA MUSICAL SUBSCRIP- 
) 'TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe,,Nollet, and Hess. 
201, Regent-street, London. 
to GUINEA MUSICAL SUBSCRIP- 
/ TION applies to latest publications of Arditi, Favarger, 
Heller, and Randegger. 
201, Regent-street, London. 


THe LONDON PIANOFORTE COMPANY 


Liuitep (Trade-mark ‘ Dussek & Dussek’’). Manu- 


factories, 30, Lymg-street, Camden-road, and at CasTLE-ROAD, 


Kentish Town ; Orrice 1x LyM&-STREBT. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 


send out in the very HIGHEST STATE OF PERFECTION, as 


regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 


ordered through Dealers or Professors, their transactions being is 
entirely confined to wholesale trading. 
JOHN GEARY, General Manager. i 
30, Lyme-street, Camden-road, N. i 
4 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton-under-Lyme 4.0 se eesececeeees sg pout. 
ee ee tee eee e. 


Armagh ..... ‘ 

Belfast .-.. 0.60 cs eccececscececececece Hart & Churchill. 

Birmingham .. 0... 6c cece cece cece ee ++ Adams & Beresford, 
ant ee ere, Ff 

Ye”, ee 
| ow A eae 

ch ee, FL 

—" Jk dasinak eee: bix aqcesiaid pendence ues an 
por, tS . 

CanterOury cocccscccrevcccscccscces Ge Kasten : 

CREMCRRAM oe oc ce cece cvecesccce cece G Bale & Co, ; 
il Es, 8 
TE nardeee tek wartetinn oi —— 2 7 3 

GD. connteueccevsecnessesececeae Se 

BE os. 00 00 s0:20-¢0 00 50 08 ocac.es'en ce GUE a OR 

Po ere Tee: fF | 
DillO ses sess sess sesssesssesnsese4 Methven, Simpson, & 


i . 
ocevecececece ce Lhomson & Co, 


Ditto 





Edinburgh o doce ce ce ce cece COMM Purdie, 
DOD 00.60 00 20.0009 c0:sn cence ce cecs RAMON  OR 
TOD 00 one0 00:69 00 00:00 00:00: 40.00 00 10 WER 

EAstbOurne soos cess see seer ence tees T. W. Maas. 


Le IININIT! 3o Muir Wood & Co. 





Oe GUINEA MUSICAL SUBSCRIP- 
J TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers, 





201, Regent-street, London. 





(yt Amees GUINEA MUSICAL SUBSCRIP- 
/ ‘TION applies to all the standard Vocal aud Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 





201, Regent-street, London. 
[ro MER’S GUINEA MUSICAL SUBSCRIP- 
) 'TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 
201, Regent-street, London. 











OC RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 
by post. 

' 201, Regent-street, London. 





ter & CO. LIMITED LET ON HIRE 
) the following PIANOFORTES for THREE YEARS, 
after which, and WITHOUT ANY FARTHER PAYMENT WHATEVER, 
the Instrument becomes the property of the Hirer :— 


28 Guinea Pianerte, in Rosewood or 
Wallrnutt 2.00.2 cccccccccccccscersce 
42 Guinea DrawinxG-room Mover 
Cortact, Rosewood or Walnut.... 


} 10 Guineas per annum. 


i 15 Guineas per annum. 


60 Guinea Semt-opiiqur, Rosewood ) ‘ 
or Walnut ......... = ereTeTiy Ss | 20 Guineas per annum, 


Other Instruments, such as Grands, Semi-Grands, &c., may 
also be hired on the same system. 





Every Instrument is warranted of the VERY BEST MANU- 
FACTURE, inferior Pianofortes being entirely excluded from 
the stock. 





QUARTERLY PAYMENTS IN ADVANCE. 


CRAMER’S PIANOFORTE GALLERY 
(The Largest in Europe), 
207 anv 209, Recent Street, W. 


CRAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
|(N\RAMER & CO. (Limirep) have produced, 


| under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equall 
balanced touch, while the weight has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
| Mr Blagrove’s hands. 
| Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Uo.’s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany rice £4 4s. 
Lhese new instruments have been brought out with very great 
care, and can be recommended both for tone and 


Caamza & Co, Limited, 201, Regent-street. 








201, Reeunt Sreszt, Lonpon, W. 


See 
HAUSAd oo eee ce eececeeeeceececeeese Wm. Heminway. 
Hartlepedd .. 0. 10.00.00 00 00 00.00 00 00 00 00 Op Ogmett 
ee et rere: i ST 
Leamington vecececececsevceeveecees Mr. Mander, 
BOBO ocne-ccicvenieesees ..++ Hime & Son. 





BD Gakic ndcin ee oh in eaei eeuleace .-. J. Blackshaw & Co, 
BNO © v.00 0:00'0s 00 seicccc ences ce so Oe BRNO OOM, 
DD wicndnn te snes tvecececetsennes T. 8S. Beswicke. 
EEE ancnes: sa smewceses 












seeeeeee Hinge & Addison. 
Ditto es 


++» KE. Henry. 


DONG sc secwesc .. James Turner. 

Ditto Messrs. Forsyth, 
Vewcastle . Nicholson & Son, 
Plymouth .- Mrs. Rowe. 





heading ....+ ++. Miss Binfield. 
Slourbridge cecesececececseeeececeee H. Simms, 
Brander band 4... 00 00 0 v0 00 ce ee cccece Od. Vinoont, 
Tiverton . ge eat ma secret L. Sharlane. 
Upper Nor wi uth Norwood, and 

Crystal Palace Lee Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





d. 
0 


wna 


RORY OF THE GLEN. Song ...... 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS, Irish 

| Oa een 

CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 

PED cciteriiesintndimmicideumin &. 


Cramer & Co. Limited, 201, Regent-street. 





Concertina and Pianoforte, by RICHARD BLAGROVE. 
There is a flower that bloometh .......... 
{ Scenes that are brightest ......... jincas | Maritana 


. My own m. SENS GORE, 0 ccccccescees 
Na Site ee seeee eeececccccces } Robin Hood 


{ The Convent Cell......... eeccecces F 
No. 3 \’Twas rank & fame that tempted thee { Rose of Castille 
No. 4..Quanto é bella, Quanto é cara......L’Elisire d’Amore 
No Or -iaapgumamne +eeeeee++-Anna Boleno 
Angiol di pace ..........06 ++eee+-Beatrice di Tenda 
N 61 Tabs this cup of ant WAYET .ocvccccccccce 
*” (Take this cup of sparkling wine...... } 
Price 2s, each. 


Cramer anv Co, (Limited), 201, Regent-street. 
ANDEGGER’S NEW SONGS. 


A I RS, carefully selected and arranged for ~ 
N 


Ss 


eeeeee 





Io t’ amerd ....... RGiie seems’ ecvccccosee SB C4. 
Innamorata d'una stella (in G) ..... nennsse +. 28. 6d. 
ditto (in Bflat) .......... 28. 6d. 

Se siete buona, come siete bella ............. . 2s. 6d. 
La Luna é bella (in G) ............ eoscccccce OL 
ditto (in B flat) .......... 28. 6d 


‘Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘Io 0 amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something — and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 

egger does not come before the public empty- 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 
G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 38. 








CRAMER & Co, Limited, 201, Regent-street, 
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HAROLD THE KING.* 





E 
Great Harold the King gallop’d over the moor 
With earl and with thane, with bondsman and 
boor. 
Dread tidings had come on the banqueting day, 
And his soul had leapt up all athirst for the fray. 
Boot and saddle! by holt and by hurst and by 
mere, 
Till the towers of York glimmer’d dim in the 
rear ; 
And he clove through the mist like a falcon a-wing, 
To meet the Frank foemen of Harold the King. 


II. 
The leaves of October were russet and brown 
And crisp on his path as he rode from the town; 
Bat little of leaves or of vines on the hill 
He reckt in his fury, but spurr’d with a will. 
“For the Normans are come! and I hear their 
rude cheers ; 
And the shores of old Sussex are lined with their 
spears ; 
And the echoes of Senlac with conflict shall ring 
Ere the Wine-month be over!” quoth Harold the 
King. 
Ill. 
The battle was bloody, the battle was long, 
*T was death to the doughty but strength to the 
strong. 
The stout men of Kent dealt them well in the van, 
And the burghers of London they died to a man. 
But the good saints were all for the Normandy 
foe, 
And Harold gat death from a Normandy bow, 
And down came the mirk! And the Saxon must 
sing, 
“Woe, woe for the kingdom of Harold the King !” 
D. F. 
* Last Sunday, the 14th, was the octocentenary of the Battle 
of Hastings. 
- —~-— = 
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* Rob Roy” is to be brought out at the Theatre 
Royal, Edinburgh, at the end of the present 
month, with Mr. Miranda as Francis Osbaldistone. 





The visit of the Opera Company to Grantham 
last month was a great success. They gave 
“ Faust,” “ Sonnambula,” ‘“ Maritana,” “ Rose of 
Castille,’ “ Trovatore,” ‘Martha,’ “The Water- 
man,” and some good farces, to the immense 
satisfaction of the Grantham people ; Miss Annie 
Thirlwall, Miss Adami, Mr. H. Bond, Mr. H. 
Corri, and Mr. E. Dussek filling the principal 
characters, under the directorship of Mr. Stanislaus. 





At the Music Hall, Swansea, Messrs. Marke- 
leyne, Collins and Cooke have been giving their 
exposé of the Davenport Brothers’ séance, and 
have had large and appreciative audiences. 
On Monday “ Rip Van Winkle” was produced at 
the Theatre Royal, Swansea, with Mr. Chas. Rice 
as Rip Van Winkle. Of this gentleman’s acting 
in this part, it is impossible for us to speak too 
highly. He kept the audience interested the 
whole time he was on the stage: his make-up 
was perfect, and his acting as strictly true to 
life. Miss Chapman made a Carline, and Miss 
Lottie Pitt an interesting Annie. Mr. Mackenzie 
as Haarlem deserves praise. The other characters 
were well supported by the company. 








Last week after the close of the performances 
at the Royal Amphitheatre, Liverpool, Mr. W. R. 
Copeland, the proprietor of that establishmeut 
and the Theatre Royal, who is about to retire, 
was presented with a handsome testimonial, which 
had been subscribed for by the present and several 
of the former members of his company, as a token 
of respect on his resigning the managership of 
both theatres. The testimonial consisted of a 
splendid silver épergne, of elegant design. Mr. 
Burkinshaw, stage manager, presented the gift to 
in the name of the two companies, and made an 
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exceedingly flattering speech, in which he hailed 
Mr. Copeland as the chief elevator of the drama 
in Liverpool. Mr. Copeland accepted the attribute 
and the épergne: called the company his brothers 
and his children; informed them that he was an 
enthusiast; and that he would not have given up 
his theatres if he had not found a gentleman in 
every way—nentally, spiritually and managerially 
—equal to himself. That gentleman is Mr. 
Byron.——On Monday evening last Mr. Byron 
commenced his lesseeship of the Amphitheatre. 
Mr. Barry Sullivan commenced a short engage- 
ment and was welcomed by avery large audience. 





On Tuesday morning the band of the lst War- 
wickshire Militia, consisting of 13 performers, 
proceeded to Maxstoke Castle, near Coleshill, to 
take part in the festivities in honour of the 
marriage of Fetherstone Dilke, Esq., who had 
returned that day from his wedding tour: In the 
evening they left Maxstoke in an omnibus, and 
commenced the journey home, but the horses ran 
against a gate, and the vehicle was so severely 
damaged as to render it necessary for the parties 
to alight, and put up at a neighbouring inn. On 
the following morning the journey was re-com- 
menced, and a number of the men were seated on 
the outside of the vehicle, amongst whom was 
the deceased, William Blakeman. While des- 
cending a hill near Stonebridge the horses took 
fright and the deceased was thrown head fore- 
most into the road. Many of the other men were 
also thrown from the vehicle and received severe 
contusions. Blakeman was picked up and 
medical assistance promptly secured. The body, 
however, was found to be perfectly inanimate 
from concussion of the brain. The unfortunate 
man has left a wife and five children. 

The exceedingly taking farce called the “ Two 
Polts” has been well received by good houses at 
the Theatre Royal, Cardiff, the two principal 
characters, Tom and Peter Polt, being well and 
ably sustained by Messrs. Hilton and F. Hart. 
On Thursday evening the popular pathetic play 
of the “Stranger” was represented, principal 
characters as follows:—the Stranger, Mr. Geo. 
Melville; Baron Steinfort, Mr. Hilton; Solomon 
Mr. Chapman; Peter, Mr. Fred. Hart; Francis, 
Miss Minnie Travers; Mrs. Haller, Mrs. Marion 
Stammers; and the Countess Wintersaw, Miss 
Blanche Stammers. The announcement made on 
Saturday night by Mr. Geo. Melville (the Director) 
that Mr. Chas. Wilstone had been re-engaged, and 
would shortly re-appear, was received with rounds 
of applause. The band, under the leadership of 
Mr. R. Custance, still continues to receive its 
share of the plaudits of the audiences nightly 
frequenting this attractive place of entertainment. 
Two readings were given last week at the 
Stuart Hall by the lady who delights in the cog- 
nomen of the Hon. Mrs. 'Theresa Yelverton. 








On Thursday evening, Oct. 11th, the first of a 
series of three concerts of Classical Chamber 
Music, given by Messrs. H. Blagrove and E. De 
Paris, came off in the Royal Pavilion, Brighton. 
The artists were—violins, Messrs. H. Blagrove 
and J. Guttridge; viola, Mr. C. Goodban; violon- 
cella, Mr. R. Nibbs; pianoforte, M. E. De Paris. 
The concert opened with Mozart’s Violin 
Quartet in C, Op. 6, followed by Hummel’s 
Piano Trio in E, in which Mr. E, De Paris gave 
an artistic reading of the composition. Mr. H. 
Blagrove gave two solos for the violin, Romance 
by S. Daley, and Mayseder’s Variations in A 
major, and M. E. De Paris gave Chopin’s Im- 
promptu in C sharp minor, and Polonaise in A, 
with great brilliancy. The program terminated 
with Beethoven’s Viclin Quartet in D, Op. No. 3. 
—The second of the series of Saturday Evening 
Concerts took place in the Town Hall, on 
Saturday, Oct. 13th, the large room being well 
filled. The artists were Miss Caroline Havis, ; 
Miss Atree, Mr. F. Jackson, Mr. F. Smith, Miss 





H. Deval. 
for Bishop’s 


Miss C. Havis received encores 

“Should he upbraid,’’ Ganz’s 
“Nightingale’s trill,” and Dr. Arne’s “ Where the 
bee sucks.” Miss Atree was encored in “ Coming 
thro’ the rye”’ and “ Maggie’s Secret.” Miss M. 
KE. Walton played two pianoforte solos, ‘ La 
Traviata,” by Ganz, and Kuhe's “ Silberstrahlen,” 
with considerable effect. Mr. F. Jackson gave an 
English version of Bellini’s “A te O cara” and 
Bishop's “Pilgrim of love” in a very pleasing 
manner, displaying tender voice of good quality. 
Mr. F. J. Smith amused the audience with 
two of Gover’s songs, “The Bashful Young 
Gentleman,” and a “ Lover of seventy-four.” 
Mr. Land’s London Glee and Madrigal Uuion 
gave two capital concerts at the Pavilion, on 
Friday week last, under the guidance of their 
talented director. Both concerts were fully and 
fashionably attended. The programme camprised 
pieces by Bishop, Pearsall, Hatton, Horsley, Wal- 
lace, Harrison, ‘Thomas Weelkes, Webbe, S. Lover, 
Festa, Gabriel, Haydn, Arditi, and Kiicken. Mr, 
Land sang several Irish songs in a most excellent 
and humorous manner; and Mdme. Coletti ob- 
tained great applause ty her pianoforte perfor- 
mences. The first of Mr. Kuhe’s three Piano- 
forte Recitals came off on Wednesday, Oct. 17th, in 
the Banqueting Room of the Royal Pavilion, The 
audience filled thé room. The program was 
varied, and Mr. Kuhe did full justice to every 
expectation. It requires no common ability to play 
with finish and correctness such productions as 
Mozart’s Fantasiain C minor (Op.11); Beethoven's 
sonata in E flat (No. 4); Chopin’s Grand Scherzo 
in B flat minor (Op. 31); Keller's Improvisata 
on Mendelssohn's ‘On Song’s bright pinions ;” 
again Henselt’s Etude “ Si oiseau j etais ;” Jaell’s 
Grand Valse from * Faust.” Smaller—though not 
much easier compositions, such as 'Thalberg’s 
Romance from ‘“ Preciosa;’’ Kalkbrenner's “ La 
Femme du Marin” and his own Barcarolle from 
“ Lalla Rookh” and “ Tarantella” affording relief, 
and were performed with equal finish. ‘The last 
piece received a vociferous encore, for which 
Blumenthal’s “ Les Atles’’ was chosen. Friiulein 
Mehlhorn assisted as vocalist, and carried applause 
in Sullivan's “ Orpheus and his lute” and Ganz’s 
“ Nightingale’s trill.” ‘lhe next (2nd) recital will 
take place on Wednesday, October 381st.—— 
The new theatre at Brighton. has been thrown 
open to the public. The reserved seat places were 
filled before the opening day, and on Monday 
night eager crowds surrounded the doors leading 
to the unreserved sections of the house. ‘The 
spectacle inside was most animated. The gallery 
folk were revelling in their new and more aerial 
abode. ‘They did not, however, quite like the 
additional height, and the “‘gods”” swarmed over 
into the amphitheatre. Therein they were 
exultant, and settled down to their peculiar enjoy- 
ments,—the men and youths in a state of shirt- 
sleeves, the females in a condition of back-hair. 
The throng and crush appeared to cause some 
confusion, and the Olympic games which ensued 
were cheered on with delight by the amphitheatre 
invaders, who, not desiring to vacate their good 
seats, shouted to their friends behind and dis- 
pensed hints and instructions as to the “noble 
art.’ The boxes were filled with a respectable 
and appreciative audience,—appreciative, that 
is, if the ‘‘gods” had allowed of appreciation. 
The pit was crammed with a stolid by no means 
indifferent crowd. ‘The stalis were fully occupied, 
and made a nice border to the view of the house. 
The private boxes were all let, and their successive 
tiers rising between the gleaming columns, 
tricked out on the box lines with gilt bevels, were 
very pretty sections of themselves. The new 
theatre is, indeed, not only an immense advance 
upon its predecessor, but a building which the 
town may congratulate itself on possessing. Soon 
after seven o'clock the green curtain was wound 
up and “the whole strength of the company” 
was seen ranged on the stage, the Manager and 
Proprietor in the centre. The greeting given was 











M. Walton (solo pianoforte). Conductor, Chevalier 





cordial in the extreme, The National Anthem 
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was duly sung, the audience standing meanwhile, | gram announces two solos by the great classical 


and at its close the plandits were renewed and 
continued till a second bow of acknowledgment 
was made. The play of ‘‘ Society” by Mr. 'T. Robert- 
son, opened the evening's dramatic performances. 
The Proprietor appeared before the curtain at the 
end of the comedy to deliver the opening address. 
It was a reception that Mr. Chart may be proud of, 
The architect, Mr. Phipps, and his clerk of the 
works, Mr. Tasker, were duly honoured with a 
call. Byron's burlesque of “ Lucia di Lammernwor,” 
closed the night's performances. Remembering 
the success which attended the Proprietor’s im- 
personation of Amina in the same author's ‘ La 
’ we can quite understand why Mr. 
Nye Chart should inaugurate the new house with 
Lucy. We doubt not the success of this assumption 
will rival, if not surpass, that of the former one. 
Mr. Soutar is Henry, an effective impersonation 
of the Count Rodolpho stamp. Miss Henrietta 
Hodson makes Hdgar a charming cavalier who 
sings and dances with capital effect. Miss Kate 


Sonnambula,’ 


Bishop is a captivating Bucklaw. Mr. Harry Cox 
gives a quaint version of Raymond,—one, we | 


pianist, also the C minor symphony. 





The new Prince of Wales’s Theatre, Liverpool, 
opened on Monday evening before an assemblage 
unequalled in brilliancy. The price of tickets 
for the inauguration had risen to a fabulous 
figure: every part of the house was crammed. 
| The attraction was manifold, for in addition to 
| the curiosity attendant on the opening of a brand 
new and magnificent theatre, and the inauguration 
ceremony itself, there was the performance of a 
popular opera by Tietjens, Mario, Santley, Gassier, 
and other of the Italian artists. The charming 
linterior of the building, with its chaste ecora- 
tions, was seen to the best advantage, and was 
much enhanced by the brilliant assembly within 
its walls. The ventilating capacity of the theatre, 
too, was well tested by a crowded audience ; there 
was a pleasant absence of heat during the whole 
of the performance. Malle. Tietjens and Mr. 
Santley sang the solos of the anthem, the chorus 
|which followed each solo adding greatly to its 
effect. At the conclusion of the anthem, an 





fancy, rather at variance with the intent of the address, written especially for the opening of the 


author, but which he adapts to his lively and | w 


grotesque dancing. Ite played Norman when the 


burlesque was produced in London; but that réle 


telling part. 
and actresses with whom the audience had | 
previous acquaintance were welcomed back with | 
the heartiest acclamation. Miss Rollason, Migs | 
Rishop, Mr. Nanton, Mr. Soutar, and Mr. Cox 
were all made recipients of this gratifying tribute. 

Malle. Beatrice, the celebrated French actress, 
appeared at the Theatre Royal, Manchester, on 
Monday evening last, in a translation of Schiller’s 
tragedy “ Mary Stuart.” Her resemblance to the 
portraits of the beautiful and iil-fated Queen of 
Scots is very remarkable, particularly to the well- 
known work of Fradelle, in which sheis represented 


We need only add that the actors | 


ew Prince of Wales, was spoken by Mr. and Mrs. 
Alfred Wigan. It was long, and contained few 


. |points in proportion to its length. The best 
is now entrusted to Mr. Howard, who makes it a | 


|portion of it was a mock Royal Speech, which 
announced the following measures to be laid 
hefore the andience during the season :—* First, A 
bill for the engagement of Mr. Toole for one 
month, with the production of two new pieces— 
one by Mr. Palgrave Simpson, the other by Mr. 
Walter Gordon. Second, A bill for the engage- 
ment of Mr. Sothern, and the production of a new 
comedy by Mr. Tom Taylor, called ‘A Lesson for 
Life; also a newdrama by Mr. Burnaud, Third. 
at Christmas, a grand pantomime, produced with 
gorgeous scenery and dresses and a double com- 
pany of pantomimists and French dancers.” The 
opera of “ Faust” followed: Faust, Signor Mario; 
Valentino, Mr. Santley; Mephistopheles, Signor 





sented with her seeretary Chatelar. The acting 
of Mdlle. Beatrice is deserving of the highest | 
praise. The elegance and grace of a refined and | 
highly accomplished woman, with the repose and | 
dignity of a Queen. She gave great interest to| 
the first act, though in it no strong emotion is | 
called forth. It is in the seeond act that the 
powers of the actress are taxed to the utmost. 
The captive Queen is allowed to breathe the free 
air without her prison walls, so that she may be 


Gassier; Wagner, Signor Casaboni; Siebel, Malle. 
Wiziak; Marta, Mdlle. Baumeister; Margherita 


Mdlle. Tietjens. It is needless to add the perform- 


ance left nothing to be desired. At the fall of 
thecurtain Mr. Henderson appeared and announced 
that another performance not in the bills would 
then take place, begging the indulgence of 
the audience. The curtain thereupon arose, and 
Mr. Stoess was seen holding Malle. Tietjens by the 
hand, whilst two young ladies acted as supporters, 


confronted with the haughty, jealous Elizabeth the one bearing a cushion. Mr. Stoess led Mdlle. 
on her return from hawking. Mary's appeal for | Tietjens forward and, after again saying how much 
mercy is only answered by vindictive taunts, and | the committee were indebted to her, assured her 


unable longer to restrain herself she pours forth 
the full torrent of her passion on her vindictive 
rival. In the last act she bids a touching farewell 
to her maidens, makes her peace with heaven, and 
is led tothe seaffold. The andience were deeply 
moved by the last scene, and tears in abundance 
flowed from the eyes of the fairer portion of them. 
The tragedy is judiciously adapted to the English 
stage by Mrs. Fanny Kemble, the five acts of 
Schiller’s being reduced to three, and the 
most is made of the dramatic situations. 
Excepting the part of Queen Elizabeth, well 
personated by Mrs. Clarence Holt, the rest 
of the characters are but subordinates.— 
On Monday, Oct. 22nd, Miss Helen Faucit will 
begin an engagement of eight nights, appearing 
in ‘“ King Rene’s Daughter,” ‘The Hunchback,” 
“The Lady of Lyons,” and “ The Merchant of 
Venice.” ** Rob Roy” will shortly be produced on 
a scale never hitherto attempted in Manchester. 
All Bishop's music will be given, for which a nu- 
merous and efficient chorus is engaged, and we 
are promised new scenery and costumes. rhe 
first of the ninth series of Mr. Chas. Hullé’s grand 
concerts at the Free T'rade Hall will be given on 
Thursday, the 25th. Mr. Santley will be the 
vocalist, Mr. Lavigne, solo oboe, and Mr. Hall, 
solo pianoforte. The band, greatly improved, will 
this season number eighty performers. ‘The pro- 








that she lived in the hearts of the audience, and 
presented her with a silver wreath, which he 
placed upon her head, and also handed to her a 
beautiful bouquet, and so terminated the very 
suecessful opening of the new Prince of 
Wales Theatre. For the succeeding night 
Tuesday, tickets for standing room in the dress 
circle were advertised at half-a-guinea each. 





CONCERTS. 





Among the most interesting appearances lately 
at Mr. Mellon's excellent concerts have been 
those made by Signor Tito Mattei and the 
Mdlles. Georgi. The former is a dashing pianist 
as well as popular composer, and in his “ Norma” 
and ‘Valse de Concert” fairly roused the 
audience to enthusiasm. Mdlle. Emilie Georgi 
has fairly launched as an English ballad singer 
and made an unequivocal success in such songs as 
“The Minstrel Boy,” ‘‘ Why are you wand'ring,” 
ete., receiving in all a most unanimous encore. 
We must not forget to eulogise also the rendering 
by the fair vocalist of Weber's ‘“ Araby’ 
(‘* Oberon ”’), 

Miss Palmer sang Franz Abt's new Song “ The 
Pilot's Daughter Jane” at the Gresham Institute 
October 19. 











ENTERTAINMENTS. 





Mr. and Mrs. German Reed re-opened their pleasant 
entertainment on Monday night. They have not 
provided any novelty, but rely on the attractions of 
Mr. Burnand’s “ Yachting Cruise” and Mr. John 
Parry’s inimitable description of the personages and 
proceedings associated with “ Mrs. Roseleaf’s 
Wedding Breakfast.” The talented trio received a 
hearty welcome back to town from their friends 
assembled in Waterloo Place. 





THE THEATRES. 





Mr. Barry Sullivan, on taking his benefit on 
Friday night, at the close of his present engage- 
ment at Drury Lane, was rewarded with a 
substantial proof of the favour in which he stands 
with a large world of playgoers. He has left 
behind many warm admirers; for his artistic 
conception and his conscientious acting have 
earned him at all times a fame deserved by few 
tragedians of the present day. He has left for 
the provinces accompanied by a general desire 
that he may be seen again at the Lane before thé 
close of the dramatic season. Mr. H. Talbot, the 
tragedian who for the last four or five years has 
been starring in the country, made his début in 
London on Saturday, in the part of Macbeth,a 
character which he has repeated throughout the 
week. Havingseen Mr. Talbot several times during 
his country campaigns, we were prepared for the 
success which, it was to be foreseen, he would 
make on the London stage. He is a young actor, 
prepossessing in appearance, and gifted with a 
fine voice and gentlemanly manners. As an actor 
he possesses true instincts, is only traditional to a 
modified degree, and has many new and veracious 
readings. He reserves his powers in the opening 
of the play until the actions quickens; and 
he is wise in so doing, for the reckless- 
ness and desperation of Macbeth come all the 
fresher for this economy. Though Mr. Talbot’s 
reception on Saturday was in every respect flatter- 
ing, and though his acting ‘woke the house to 
enthusiasm, it is not to be asserted that he 
has yet attained the full measure of his success. 
His Hamlet, which has yet to be introduced 
to a London audience, is unquestionably a better 
impersonation than his Macbeth, and we look for- 
ward to seeing him take up his position on the 
merit of that performance. Miss Amy Sedgwick 
was again the Lady Macbeth; Mr. H. Sinclair, 
in Macduff, seconded the leading tragedian 
effectively. ''he “ Beggars’ Opera” played as an 
ifter-piece was the means of bringing out Mr. W. 
Harrison once more in a part in which he has no 
equal on the present stage. His acting of 
Captain Macheath is a piece of fine comedy ; his 
voice has improved of late. Mr. J. Robins, 
formerly of the New Royalty, played Filch with 
great comic power. Mdme. Jenny Bauer, the 
Polly Peachum, was scarcely fitted to a part which 
has employed the powers of our first English 
prime donne, and her elaboration of some of the 
simpler airs was out of place. Miss Poole sang 
and acted well in Lucy Lockitt. Myr. Harrison was 
twice encored, and called at the end of the opera. 

We are sorry that Mr. B. Webster continues to 
seek his dramatic provision in the sink of French 
authorship, for the effect of producing many more 
such plays as * A Fast Family,” and “ Ethel, or Only 
a Life” (the latter brought out on Saturday), will 
‘nfallibly be permanently to lower the character 
of the theatre. The last French abomination 
is a great deal worse than the “ Famille Benotton;” 
for it is both vicious and dull. Four acts drag 
through as many hours, enlivened by no fanciful 
invention, no pure teaching, no strength of 
situation, no wit of dialogue. Several times in 
the course of the action the patience of the 
audience rebelled against a prolix exhibition of 
immoral folly: once an uproar threatened the 
extinction of the piece altogether; and at the 
close hissing was heard which the efforts of a 
claque could not wholly drown. ‘Taken from an 
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unacted drama apparently too bad for the French 
stage, the story of “Ethel” has been localised in 
form while it preserves that spirit which happily 
for us could only belong to a Parisian original. We 
English have not arrived at the length of 
imagining such plots, though we are unfortunately 
being taught the indignity of translating them 
under the tutorship of the Adelphi management. 
It is a subject of the greatest sorrow that we 
should see Miss Kate Terry in such miserable 
surroundings ; for not even the artistic spirit and 
grace of that accomplished lady can refine the 
entowrage in which she is placed. The character 
confided to her, the titular Ethel, is an uninteresting 
sentimental governess with disease of the heart— 
a cheerful malady of which we are constantly re- 
ninded throughout the play until it terminates in 
Ethel’s death at a piano during an evening party. 
In addition to this charm Ethel possesses another 
in being the proposed victim of seduction, the 
idea of which is discussed between a roué father 
and his son with repulsive frankness. There is 
another character, played by Miss Furtado, to 
whom the same agreeable refe ence exists; and 
this person, having made believe to commit 
suicide and having been saved and opportunely 
married by an old gentleman who forthwith dies, 
turns up again as a rich widow and marries her 
quasi-seducer. The father and son already 
alluded to, who are the enployers of both women 
in their subordinate positions, are infinitely odious 
in their libertinism. The one girl, Julia, has, as 
stated, been placed beyond the reach of the 
younger debauchee, and Ethel is driven by his 
passion into poverty, loses her true lover, and 
finds her malady accelerated. In the last act, 
after an insufferable amount of tedium has been 
inflicted on the audience, she has obtained an 
engagement to appear as a_ professional 
pianist at an evening party. There the 
discovery that her true love, a doctor, is 
about to marry the sister of her would-be 
seducer, brings on the culmination of her disease, 
and kills her over the keyboard of the instrument, 
So ends the play, which has not a single allevi- 
ating merit out of the acting to recommend it. 
A silly anachronism put into the mouth of Miss 
Furtado threatened at one time to provoke a 
disturbance. The time of the third act being 
fixed at April, 1866, the widow is made to charge 
& poor greengrocer who mildly wants his account 
settled, with those qualities which impelled such 
as him to pull down the railings of Hyde Park in 
the following July! The inference and its ap- 
plication drew down a roar of disapprobation from 
the gallery which overwhelmed the claque. It is 
needless tosay of Miss Terry that if excellent acting 
could save the piece, she would be its preserver , 
a hypothetical credit to be shared between her 
and Mrs. Alfred Mellon, who plays the most 
agreeable part in the play—a simple, good- 
hearted Yorkshire girl. Miss Furtado is not 
fitted with a favourable réle in the widow; Miss 
Emily Pitt plays an inanely good girl, the 
daughter and sister of the two odious libertines : 
and she sings a ballad charmingly. To Mr. 
Billington and Mr. Stephenson, the rouds, we are 
unable, from the very nature of things, to do 
justice: their characters are so repulsive. Mr. 
Ashley is the doctor beloved of Ethel. The 
Adelphi Theatre is developing more and more its 
tendencies towards centralisation. It has for some 
time been a Dramatic College; itis fast becoming 
a Dramatic Author's Society. Ere long—if the 
last two plays are to be taken as precedents of its 
policy—we shall find its determination to be self- 
contained strikingly illustrated to a further 
degree: the Adelphi actors will have to supply 
the Adelphi audience. 

To the attractions of the Strand playbill is now 
added a new comedietta by Mr. W. H. Swan- 
borough, entitled “In the Wrong Bow.” The 
piece, which is an adaptation from the French, 
was produced in an entirely successful manner 
on Monday evening. Its plot is slight: a certain 
Harry Radclife being commissioned by the pro- 


messo of a rich widow to obtain his friend's love- 
letters from the hands of a ballet-girl, mistakes 
the number of the house (in the French version 
he mistakes the étage which is much more likely), 
and calls on the widow herself, An equivoque 
arises, and when matters are cleared up, the widow 
casts off her old and fickle lover in favour of his 
friend. The piece is capitally acted by Mr. Par- 
selle, who plays Redeliffe, and simulates 
admirable confusion when he finds out his his 
mistake; by Miss Maria Simpson, who in the 
smallest part as the most onerous one, is always 
a conscientious actress; and by Miss E. John- 
stone, who is an intriguing lady’s-maid. The 
new play forms the prelude to the “ Freischuts” 
burlesque, “ Waiting for the Underground” being 
now placed at the end of the performances. 

There are few pleasanter authors and quainter 
actors in what is termed the school of domestic 
drama than Mr. H.T. Craven; and the announce- 
ment of a new piece from his pen is safe to prove 
attractive. On Wednesday night at the New 
Royalty such an attraction was offered: a play 
with the author in the chief réle was performed 
for the first time and achieved complete success. 
It is called ‘ Meg’s Diversion,’ a comic drama in 
two acts. The plot is simple and the characters 
sketchy, but there are in it that wit of dialogue 
and complete knowledge of stage effects which 
specially mark Mr. Craven's productions. A good- 
natured but mischievous and thoughtless village 
girl, Meg (nicely played by Miss M. Oliver), is 
wont to amuse herself with playing practical jokes 
on a simple-minded country lad, Jasper Pidgeon 
(Mr. Craven), whom she for fun leads to suppose 
that she loves him. Her father, Jeremy Crow (Mr. 
Russell) abets her in her diversion for his own 
private reasons, as he wishes to borrow £2000 from 
Jasper, who has just been left a large sum of 
money by an uncle. The money is lent, and the 
poor deluded lover is happy, till he discovers that 
Meg has pinned a label to his back marked 
*“ ENGAGED,” which makes him the laughing- 
stock of the village. The discovery of his 
sweetheart’s heartlessness and its attendant 
pathos, mingled with the poor fellow’s lin. 
gering love for and belief in, are powerfully 
rendered by Mr. Craven. At this moment a 
brother of Jasper’s—Roland Crow—arrives: he 
has been well-educated and “made a gentleman 
of.” To avenge Jasper’s wrongs and turn the 
tables on Meg, this brother makes love to her, 
and first winning her heart throws her over for 
her sister Cornelia. This mode of avenging his 
brother is so highly distasteful to Jasper, that he 
offers to fight Roland, and the scene of recrimi- 
nation which ensues, being overhead by Meg, 
causes a complete revulsion of her feelings in 
favour of Jasper. This simple plot is capitally 
worked out weh alittle under-story in the loves of 
Cornelia and a theoretical baronet (a kind of bur- 
lesque Bulwer Lytton); and the success of the 
drama was complete. We need not specify the ex- 
cellence of Mr. Craven’s personation of the 
simple villager : it was all that could be desired. 
Mr. F. Dewar, as his polished brother, was easy and 
gentlemanly. Mr. Russell, who played Meg’s 
father, made a capital antithesis to the conven- 
tional virtuous rustic, old Crow being a mean, 
greedy curmudgeon. Miss A. Bourke filled a 
small part well in Meg’s sister; Mrs. Leigh Murray 
was a fascinating widow, and Mr. Chas. Wynd- 
ham sufficiently weak in the baronet. 





ST. SAVIOUR’S, HIGHBURY PARK. 
This beautiful church, the consecration of which 
by the Bishop of Salisbury was chronicled in our 
last number, was on Sunday Morning last crowded 
in every part, in consequence of advertisements 





The able and eloquent orator was never in better 
vein, and most felicitous in his well known point and 
epigram. In concluding his address he remarked 
“Tam asked to appeal to you for payment of the 
new organ. I do not say an organ is necessary to 
salvation, but I say it is necessary for this church 
and its services. You have had the church given 
you, and the service such as you have heard and 
joined in has been given you, and the least thing 
you can do is to pay for the organ, which I trust you 
will do!’ The offertory was liberal. 


2 
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ST. MARY'S STOKE NEWINGTON. 





On Sunday last the usual semi-musical service 
was given in this church, and without organ ac- 
companiment, there being a desire to acquiesce 
in the recemmendation of Mr. Barker, the 
magistrate, to forbear from all proceedings tending 
to irritation or disturbance. The service was not 
choral in the proper sense of the word, for the 
Minister read the portion of the antiphonal ritual 
allotted to him whilst the choir responded 
musically to a rather restless arrangement of the 
ancient intones. In this respect the St. Mary's 
service at Stoke Newington is an innovation on 
ancient usage, and not grounded on any authority, 
As a musical service it is a failure. 
a Re ee 


THE PRIEST AND THE POLICE. 

On the afternoon of Friday, October the 12th, 
the Police Court at Clerkenwell was crowded by a 
very respectable congregation assembled to hear 
the continuation of the musical quarrel between 
the Rector of Stoke Newington and his parish- 
ioners. ‘he “meek disciple’ duly appeared 
before Mr. Barker accompanied by his advisers, 
Mr. Serjeant Ballantine and Mr. Sleigh junior. 
The alleged ‘‘ riotous, violent, and indecent ” 
churchwardens were in attendance, and were 
assisted by Mr. Tindal Atkinson and Mr. Poland, 
In addition to the charge of brawling and rioting 
in the church, Messrs. Singer and Carson (the 
churchwardens,) were charged with assaulting 
and beating one Mr. Alfred Smee the “ European 
organist,’’ and Charles Jennings, his friend and 
rear-guard. 

The proceedings were opened by the evidenco 
of Mr. George Lee Postel, who deposed that he 
was elected by the parish vestry organist of the 
parish church, and that the Rev. Mr. Jackson, the 
Rector, received due notice of his election. 

It was admitted by Mr. Jackson that no more 
violence was used than was necessary in ejecting 
the “ European organist” and his bottleholder 
from the organ buffet, and that with respect to 
the assault, the question was, had the wardens a 
legal right to interfere with any tenant of the 
organ seat holding it by authority of the Rector. 
Mr. Serjeant Ballantine said, that the magistrate 
must hold that the organ stood on the Rector’s 
freehold, and was a thing within his control, and 
not that of the parishioners ; the wardens had no 
rights irrespective of the parishioners, for the 
wardens were only the corporate representatives 
of the parishioners. It must be held also, that 
the services in a parish church might be ac- 
companied with music, for this question was 
settled before Lord Stowell in the well known case 
of “ Hutchins v. Denziloe.’ In this case, the 
Rev. Mr. Hutchins the plaintiff, a rector of a 
church in the city, and Minor Canon of St. Paul's 
Cathedral, had introduced certain singings into 
the services of his parish church, unusual at that 
time in parish churches, although common to 
cathedrals. To these singings the parishioners 
objected, and their representatives, the church- 
wardens, so interfered as to stop them. Mr. 
Hutchins then put his churchwardens into the 
Spiritual Court, and pleaded that these singings 
have a right immemorial appertaining to the 
catholic use of the Prayer Book. The case came 
before Lord Stowell upon some interlocutory 
matter, and although it was evident his 
Lordship did not see exactly what music 
by law ought to be sung in a parish church, 
he was clearly of opinion that no one had 
a right to forbid singing at all at these services, 
It was in evidence that certain singings were used 





announcing that the Rev. Dr. Evans, the dis- 
deliver a sermon in aid of the the fund for liquidating 
the charge for the new organ, erected by Mr. Holdich 
of Islington. The service was choral, and the music 











a union of the ancient with the modern Anglican. 


tinguished preacher of St. Mary’s Strand, would | 


in cathedrals, but what those singings were, there 
was no proof; but his Lordship settled, most un- 
deniably. that singings of some sort were legal 
and right in a parish church, and that such sing- 
ings were within the direction and control of the 


| Incumbent, subject to an appeal to the Bishop. 


The learned Sergeant argued that the parishioners 
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of St. Mary's, Stoke Newington, had nothing 
whatever to do with their own services; and, in 
fact, his reasoning led to this position—that the 
parish church of St. Mary's, Stoke Newington 
was a Roman Catholic Chapel; that the Book ot 
Common Prayer was not “common” to Mr. Jack 
eon's parishioners; but, that in its use, in then 
church, the parishioners were to stand by, colla 
terally as it were, and hear Mr. Jackson and his 
choir—not a parish choir, but one gathered from 
the four corners of the metropolis—sing music, it 
may be by Mr. Seddings, an architect; by Mr 
Swannell, a butcher; by Colonel Lemon, a dis- 
tinyuished military diplomatist; by Mr. Cowdry, 
a clerk in H. M. Stamp Office; or Mr. Alfred 
Smee, the clerk in the Bank of England; or any 
other amateurs whose ill-digested efforts swell the 
collections of Psalm chants now so much in vogue 
Mr. Ballantine concluded by insisting that the 
ministers had a right to “arrange the Services,” 
and that his parishioners had no right to interfere 
with such arrangements, 

Mr. ‘l'yndal Atkinson almitted that the 
parishioners had no power to dictate what services 
the minister should perform, for the Book of 
Common Prayer and its Rubrics were statute 
law in this respect for the guidance of both priest 
and people. But it was to be presumed that the 
services were “common” to the people, and as 
much to be “performed” by them, as by the 
priest; that although they had no legal right to 
dictute to the priest, as to the “ performances,” 
still they were in some measure concerned in ‘the 
arrangement’? of these ‘ performances,” because 
the Book it elf ordered the parishioners to *“ per- 
form them.” Mr. ‘l'yndal Atkinson further 
argned that the eclebrated case of Hutchins v 
Denziloe,” did not apply in this quarrel between 
Mr. Jaekseo Mr. Jackson's 
hicners 


rand his parishioners. 
pari 
to sing their prayer book, but they com- 
plained of the music to which Mr. Jackson had 
“arranged” their prayer-book, Lord Stowell 
came to no decision in the ease quoted, but he 
recommended a compromise, and hoped he should 
hear no more of the cause. The case unfortunately 
was compromised, and Lord Stowell heard no more 
of it. It was not settled therefore, by Lord 
Stow ll that there was any legal musie peculiar to 
the parish church; and although it was admitted 
the right of direction in this matter lay with the 
minister, it was net admitted that in the exercise 
of this direction the minister should shut up the 
months of his parishioners. 

Mr. Barker, the magistrate, ruled that he should 
take it as admitted, that Mr. Jackson had a right 
“to arrang The churchwardens, it 
o admitted, had not used more violence 
than necessary in emptying the organ seat of Mr. 
Alfred Smee and Mr. Charles Jennings. They had 
rimply acted ex oficio and bon4 fide and he therefore 
dismissed the summons which charged them with 
* riotous, violent, and indecent conduct” in their 
parish church. With regard to the summons for 


the services.” 
was al 





SIR ROUNDELL PALMER ON HYMNODY. 

The Lecture by this accomplished scholar and 
legal luminary delivered to the members of the 
Church Congress on their last day of meeting 
was most fully attended and went off in a brilliant 
manner. The Lecturer expressed his preference 
for Anvlican Hymns over that for translations 
from either the Greek, Latin, French or German. 
He commended the hymns of Apprson, STEELE, 
Tortapy, Doppriner, the two Westeys, and 
particularly those by Dr. Warts. The Independ- 
ents he considered the real founders of modern 
English Hymnody. 

The Lecture was a mere sketch, and a one- 
sided sketch of a vast and overwhelming subject. 
The Independents were not the founders of 
English Hymnody, for the model of the Hymns by 
Warts are to be found in the English Hour Books 
and hooks of devotion published by the Austins 
and Dr. Hiexrs long before the era of Warts, 





did not complain that they were asked | 


new Hymns introduced into the French Breviaries 
Dr. Warts had the run of the 
| Abney library, and Cowrrr and Newron of the 
| Throckmorton library, and no doubt in these two 
| repositories of classical and Catholic divinity 
| 


| 
lhe overlooked. 


|there were to be found every kind of Latin, 
| Gallic, German and vernacular hymnody. 

Into the choral or the musie of the hymn, Sir 
| Rounpett Parmer did not go further than slight 
}allusion. Dr. Monk, the organist of the Cathedral 
lattended with a choir, and the choir sang five 
chorals ‘“ re-arranged,” by the doctor, “for this 
occasion.” The Lecturer deprecated in strong 
terms the alterations made in fine hymns by con- 
ceited editors, and we no less deprecate “re- 
arrangements” of their tunes. We believe that 
Dr. Monx not so many years ago was organist of 
a dissenting chapel in Reading, and it is hard to 
|helieve that his subsequent education entitles 
| him to “re-arrange’”’ the musie of Ravenscroft or 
the other classics of the Hymn Tunes in this 
country. 








MUSICAL EDUCATION COMMITTEE. 

The Musical Committee of the Society of Arts 
| resumed its sittings on Wednesday last week, and 
|took into consideration the instruction of the 
Council that the Committee should seek the co- 
| operation of such persons and bodies as may be 
| disposed to aid them in promoting the objects 
| expressed in their two reports already published. 


nor must the collections of the Moravians, and the | 


THEATRICAL PARTNERSHIPS. 





To the Editor of The Orchestra. 

Sir,—Whilst there will be, with many, a sincere 
regret that Mr. Falconer has “come to grief,’”’ 
it will probably be an advantage to the public 
that Mr. Chatterton in now unfettered in the 
arduous undertaking he has entered upon, as Sole 
Lessee of our great National Theatre. He appears 
to have commenced his campaign with equal spirit 
and judgment, and all must heartily wish him 
success. 

Partnerships in the management of theatres 
seem, as a general rule, to have been unsuc- 
cessful. We learn from the most amusing of 
theatrical biographies, ‘‘ Colley Cibber’s Apology,” 
what difficulties they were attended with in his 
days, and even ‘‘ Mister Garrick ” seems at times 
to have been sadly hampered by obstinate and 
intractable co-lessees. In times nearer our own 
we have seen that the Kean and Keeley partner- 
ship soon came toan end, as did that of Mrs. 
| Warner and Mr. Phelps. In Dr. Doran’s excel- 
il nt work we find many illustrations which seem 
| to reverse the old proverb, ‘‘ Two heads are better 
than one.” It would be hardly fair, perhaps, to 
enumerate amongst ill-fated lesseeships that of 
Mr. Harrison and Miss L. Pyne. The disastrous 
termination of their enterprise does not appear 
to have been the result of any disagreement 
between themselves, but to have been caused by 
the impracticable nature of the speculation to 
which they devoted so much fruitless labour and 
care. With asplendid building, such an orchestra 
as had never before been heard in an English 
theatre, the most liberal expenditure in “ mount- 
ing’’ their operas, and a fair amount of vocal talent, 
the public could not be attracted. It soon became 
known that, but for the success of the pantomime 
season after season, the lessees could not have 
goneon. Another great disadvantage too they 
laboured under from the commencement. English 
opera was never fashionable; but there was a 
general idea that one name was indispensable to 
an English opera, and when that eminent vocalist 
appeared at a rival theatre, in an opera not 
unworthy of his talents, and most ably supported 
by Mr. Santley, Mr. G. Honey, and Madame 
Sherrington, the audiences that were attracted to 
| Robin Hood” were for a time “prodigious.” If 
|Mr. E. T. Smith had been content with this 
/success, and had not entered into competition 
with the most skilful Italian opera manager of 


| the day, for which he had nota single qualifica- 











“aesanlt and battery” he declined adjudicating | The Committee determined, in the first instance, | tion, he would have wound up his lease of Her 


upon it, 
both sides, and he was required to ask himself, 
who had the legal right to support Mr. Alfred 
Smee as organist, or who the legal right to appoint 
Mr. Postel as organist? It was not for him to 
settle these questions, and he was anxious to 
avoid giving any triumph to either one side or 
the other. Mr. Serjeant Ballantine on behalf of 
Mr. Jackson, pressed the magistrate to bind 
the churchwardens to appear at the Sessions. 
This Mr. Barker refused to do, and formally 
declined to give a decision in any way; and he 
fervently hoped there would be no further dis- 
turbances. ‘The parties then retired, and the 
result appeared to give great satisfaction to all 
those not immediately concerned in the dispute. 
Nevertheless the worthy magistrate’s admission, 
or rather ruling, that every clergyman possesses 
the legal right to newly “arrange the services” of 
the Book of Common Prayer in any way most 


pleasing to his taste, came as a startling pro- | 


position to nota few of the auditory. Nor dic 
Mr. Tyndal Atkinson, nor his intelligent junior, 
Mr. Poland, seem fully aware of the import and 
consequences 
position. 


For the proper development and nourishment of the human 
body, it is essential that the functions of the stomach, liver, 
kidneys, and bowels be performed with order and regularity. 
Holloway’s remedies readily ensure buth. The powers of the 
stomach are greatly angmented, and good gastric juice secreted 
in abundance, when this olntmeut is diligently rubbed twice a 
a day over the pit of the stomach. The pills and ointment enable 
it to extract all the food's natritive matter, and to thoroughly 
digest most articles of diet. Holloway's preparations not only 
preserve the frame from * 
store Up Hervons energy, as necessary to vitality as the main- 
spring to a watch 


There had evidently been assaults on} 





‘wear ani tear,” but stimulate it | lation of newspapers amounted to about 45,000, but | under the celebrated Committee. 


to address themselves to the Members of the | Majesty's Theatre with very different results. 
Society, and they have directed the Secretary to | It seems doubtful, however, whether even Mr. 
receive the names of such members as are | Sims Reeves could have succeeded for any length 
desirous of co-operating ix this important national | of time in upholding an entertainment for which 
| movement. the public at large had evidently no very serious 

It was announced that the Royal Academy of | inclination. The late calamitous failures of the 
Music, having applied for new premises at| English Opera Company seem a confirmation of 
| Kensington, the Lord President of the Council, | this fact; and it is not at all probable, notwith- 
the Duke of Buckingham, had requested the Earl | Standing the occasional on dits in the newspapers, 
\of Derby, as President of the Commissioners of | that there is any serious intention of resuscitating 
|the Exhibition of 1851, Earl Granville, as Chair-| English opera, which can be at the best but a 


;man of the Finance Committee, and the Earl of | faint copy of the Italian, and can never compete 


| Wilton, as Chairman of the Directors of the | With it. 


Royal Academy of Music, to act asa Committee The partnership that has lasted longest in our 

for considering this application, and that they | day was that of Robson and Emden at the 

had consented to do so, {Olympic; but for a considerable time the state 
We are glad to find the Committee do not | Of poor Robson’s health was such that Mr. Emden 

| intend to rest contented with their two reports. managed the affairs of the theatre with little 

| Though there may not be much room to hope for interference from his co-lessee. 

any immediate results from their deliberation, a We have a remarkable instance of what in- 


of so novel and dangerous afar as the Royal Academy is considered, we think | dividual energy, accompanied by experience and 


their ventilation of the whole question of Musical | sound judgment, will accomplish in the two most 


Honoway's Pints axp Oryewent.—Physical Strength. | Education must lead to good results, and to the | successful managers of the day, Mr. Buckstone 


general advance of the Art. They start with |@md Mr. Webster. Nor are we without warning of 
matters as bad as possible, and may fairly claim be experiment of a “multitude of counsellors” 
‘the credit of any improvement. in the fate of the English Opera Company. We 





. . have likewise a much older instance on record. 

Ture Newsparer Press.—From a statement made |The worst theatrical management on record in 
| by Mr. 8. Morley it appears that in 1831 the cireu- the present century was that of Drury Lane 
In short the 
theatre was on the brink of ruin when it was 


in 1864 no fewer than 550,000,000 were sold, 
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rescued from its approaching fate by the brilliant 
genius of Edmund Kean. 


with Mr. Chatterton’s managementis that ‘“ there 
is rather too much Shakespeare.”’ Yet surely the 
“Comedy of Errors” is an immense improvement 
on “the shocking bad farces,” that so severely 
tried the patience of the audience last season. 
The “ Comedy of Errors” has been pronounced by 
an excellent critic as “essentially a farce, and 
that it was meant to be so.” The lessee has, 


however, announced the “ Beggars’ Opera” for|2. “ The Lark.” Impromptu. By the same. 


next week, which, from the beauty of its many 
favourite airs, has always been popular, and 
always will be.— Your obedient servant, 

Mar Minge. 








THE BRIGHTON THEATRE. 





To the Editor of The Orchestra. 

Srr,—In your notice of the new theatre, 
Brighton, yesterday, an error was made which 
you will oblige me by correcting. The new float- 
lights were introduced and manufactured by 
Messrs. Strode & Co., gas engineers of London, 
and not as inserted in the notice.—I am, &c., 

C. Purprs, Architect. 

Brighton, 15th October. 








CRITICS AND COINCIDENCES. 


—-—_ 


To the Editor of The Orchestra. 


Srr,—Have you ever noticed how fond dra- 
matic critics are of endeavouring to make out 
each new play? They will hunt through the 
productions of a whole century in order to bring 
out a point of coincidence. The Daily Telegraph 
this week asserts that the last comedietta pro- 
duced at the Strand is derived from the same 
original as Mr. Charles Dance’s ‘“‘ Morning Call.” 
I know the ‘‘ Morning Call,” and have seen the 
Strand farce, and the solitary point of coinci- 
dence which I can find is the circumstance that 
a gentleman calls on a lady in both. Otherwise 
the two plots have no more resemblance than 
Monmouth has to Macedon. On the occasion of 
the opening of the Holborn Theatre, a weekly 
paper made out asimilar charge with respect to 
“ Larkins’s Love Letters” and the penultimate new 
Strand farce: they were both, said the critic, 
evidently from the same source. Here the great 
similarity was that amorous epistles were alluded 
to in both !—Yours obediently, 

Niaroque Simitiima Cre@no. 

P.S.—Apropos of “In the Wrong Box” the 
Standard calls the lady of the piece the inamorato 
of a gentleman ! 








SACRED HARMONIC SOCIETY, 





To the Editor of the Orchestra. 
S1r,—As this society is about to open its campaign 
for the season, may I be permitted to draw its 
attention to some of the not well known oratorios 
of Hiindel, and the way open for their presentation 
to their subscribers and the public? 
It is now, I believe, about twenty years since the 
rupture between the society and its old conductor 
Mr. Surman. This gentleman produced the ora- 
torios of * Athaliah,” ‘‘ Esther,’ and “ Belshazzar” 
—three fine oratorios—and he has therefore 
the choral and orchestral parts ready for use. 
I know not what may be the feud existing between 
the parties—if feud there be, after the lapse of so 
long a time—but should any unhappy feeling re- 
main, it ought to be made to give way to the 
interests of music, and especially to the good name 
and good deeds of our great oratorio composer. The 
‘ Athaliah” is a splendid composition, and with 
some slight omissions of no interest would, I have 
no doubt, highly interest the public. May I suggest 
through your columns the propriety of the parties— 


ready for performance—coming together, making 
peace, and in this way putting the Society into the 

In conclusion I will just mention that the only | immediate possession of the music, and the means 
fault that, so far as I can see, has been found | of its execution.—I am, Sir, your obedient Servant, 





An Otp HaxrnpeELian. 





REVIEWS. 





[R. Cocks & Co.]} 
1. “* Happy Hours.’ Rhapsodie. Composed for 
the Pianoforte by F. V. Kornarzxt. 


8. ‘* The Soldier's Tear.’ Concert Transcription 
for the Pianoforte. By the same. 

4, Ever Thine.” F. Asr's Air transcribed for the 

Pianoforte. By the same. 

In Nos. 1 and 2 M. Kornatski has furnished two 
elegant pieces, the character of each being in some 
degree indicated by the title. The author has not 
sought to produce a display of mere musical gym- 
nastics, and has depended on passages which may 
be executed by a moderate player. The style of 
both pieces is unexceptionable. As transcriptions 
the two airs by Abt and Alexander Lee are as suc- 
cessful as anything of the kind we know, without an 
excess of scrambling arpeggios or plunging into 
unnecessary difliculties. 





[Dearte & Co.] 

1. “ The Lord is my Shepherd.” Air from “ Israel in 
the Wilderness.” An Oratorio. By Epwarp 
Dearue, Mus. Doc. Cantab. 

2. “For the Lord is full of compassion.” Air from 
the same. 

No. 1 is an air for mezzo-soprano in F, 3-4 time, 
simple and flowing, and will be acceptable to those 
who like an unadorned melody, suited for the ex- 
pression of the words which are united to it. No. 2 
is even less ambitious, but equally pleasing, and has 
the further merit of brevity, not being so elaborately 
worked out as the former. Both these songs are 
doubtless more effective in their position in Dr. 
Dearle’s oratorio, with which we regret to say we are 
unacquainted; but as detached pieces they will be a 
welcome addition to the family repertoire of Sunday 
evening music. 





‘“* Rosabelle.” Waltz. Composed by WutuaMm 
; Cuarues Levey. 

“ Rosabelle.” Waltz. Sung by Carnorra "Parr. 

English Words by L. H. F. pv Terreavx. 

This is a very striking waltz, and as an admirable 
incentive to dancing, would doubtless have achieved 
great popularity even without the aid of Patti's 
singing it, which, as is well known, took Mr. Mellon’s 
audience by storm. The words which Mr. du 
Terreaux has written for it are exceedingly pleasing, 
and run well with the music. In either form we can 
strongly recommend Mr. Levey’s ‘ Rosabelle” to the 
notice of our readers. 





[Hammonp & Co.] 

‘* Le Papillon,” Mazurka de Concert. Par Gustave 
Lance. 

A very pleasing mazurka, and well put together so 
as to form a good pianoforte piece within the reach 
of a moderately competent performer. It will serve 
well as a teaching piece. 








[Drvouine (Bristol). ] 

Faustina. Caprice. Composed for the Piano. By 
Faustina Hassz Hopaes. 

This is a brilliant little affair without being diffi- 
cult, and will generally please, having the great re- 
commendation of shortness in addition to its other 
claims. 





(Burns (Newry). ] 

“Caledonia.” A national Scottish Song. Poetry 
by the Errrick Suzrnerp, Music by Waurer 
Burns. 
There is nothing Scotch about music or words of 
the above, except in the sentiment of the latter, 





those who can perform, and he who has the music 


means a bad song, and we are informed that it has 
already attained considerable popularity. 





The Regatta Galop. Composed by J. Pauiirre. 
The Holyrood Palace Quadrilles. On Water 
Burn’s Patriotic melodies. By J. Paruippr. 
Caledonian Valee. On Burns’ popular song ‘* Cale- 
donia,” and “The Lovers’ Farewell. By J, 
PHILLIPPE. 
The above arrangements of Walter Burns’ songs 
for dancing purposes are fairly done, and well answer 
the purpose for which they are written, They are 
all easy, and quite within the reach of juvenile 
pianists. 





THE UNCHRISTIAN GREGORIANS. 





Gio, Annimuccra.* 

















-_ - - —>— — 
Docror tx Music.—The title of Doctor in Musio 
peculiar to English Universities was, it is said, con- 
ferred in the reign of Henry IL., but there is no 
proof before the reign of John, circa 1207. The 
title of doctor came up about the twelfth century. 
Master had become very common and doctor arose 
as the more honorable distinction. It confers the 
right to teach. The most certain proof of knowledge 
in any science is the possession of the power to 
teach others. The course of university study 
formerly embraced, first the three  seiences, 
Grammar, Rhetoric, and Logic; secondly Arithmetic, 
Music, Geometry, and Astronomy—the four sub- 
jects of study capable of being numbered or 
measured, and therefore generally considered as 
branches of mathematics. The high degrees were 
those of Theology, law and medicine. No degree is 
now given in the seven sciences by foreign Universi- 
ties, and of the seven one only, that of music, is re- 
tained in our English Universigies. The original 
institution of the degree was to mark a successful 
course of study in the University in the ratios of 
musical intervals, the doctrine of harmonics, and 
the general philosophy of musical sounds. But the 
foundation of the two Musical Professors at 
Oxford and Cambridge, and the more practical stud: 
of music as an art and not a science have so operate 
as to modify the statutes in this regard and to per- 
mit the candidates for these degrees to send in 
specimens of their skill in musical compositions 
arranged according to the principles of general 
practical art and having no direct bearing upon 
the science of music, or that branch of music 
open to methods of certain and impregnable demon- 
stration. The Oxford statutes require an appren- 
ticeship of seven years in the practice and study of 
the faculty previous to going up to take the 
Bachelor's degree. The exercise must pass through 
the hands of the Professor of Music, and must be 
publicly performed, three days’ notice being given of 
its performance. Five years’ more study must be 
given to the art before P Bachelor can proceed to 
the Doctor’s degree. The exercise must, as before, 
be examined by the University Professor, and be 
performed publicly, and duly announced as in the 
case of the Bachelor’s degree. This exercise must 
be performed in the presence of the University Pro- 
fessor, and the choragus or coryph@us is to see to 
its proper execution. The ancient course of study 
consisted in the reading and expounding of the 
musical theory of Boethius, and the candidate had 
to give some account of the progress of theory and 
of the books which had led to its advancement. In 
these days the candidates are oxamined viv voce, 
but of the science of music little heed is taken, and 
the questions proposed are rather extracts from the 
contents of the musical primers than the subtle 
dissertations of past generations. Academical 
honours in the faculty of music may be traced up to 
the year 1463. Snintaix, the Provost of King’s 
College, Cambridge, at that period was a Doctor in 
Music. 





* Conductor of the first set of oratorios given in the Oratory 





which is intensely national; nevertheless it is by no 





Church of St, Philip Neri at Rome, 
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THEATRE ROYAL, DRURY LANE. 
Sele Lessee and Manager, Mr. F. B. Chatterton. 
MACBETH. Mr. H. Talbot, Messrs. Sinclair, T. Mead, W 
M'‘Intyre, Henri Drayton ; Miss Amy Sedgwick, Madame Jenny 
Bauer Miss Bebecea Isaacs Conclude with THE BEGGARS, 
OPERA. Captnin Macheath, Mr. W. Harrison. 


THEATRE ROYAL, HAYMARKET. 


Sole Lessee and Manager, Mr. Buckstone 


THE OVERLAND ROUTE Mr. and Mrs. Charles 
Mathews After which, the Ballet Divertissement To be 
followed by THE CRITIC Messrs. (. Mathews, Compton, 


Rogers; Mrs. Fitzwilliam. And MY HUSBAND'S GHOST. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
ETHEL ; or, Only a Life. Miss Kate Terry, Mrs. A. Mellon, 
Misses Furtado, Emily Pitt, Moore; Messrs sillington, 
Atephenson, Ashley, &ce And HELEN; or, Taken from the 
Greek Mrs. A. Mellon, Miss Furtado; Mr, Paul Bedford. 


ROYAL LYCKUM THEATRE. 
Sole Leasee and Manager, Mr. Fechter 
THE LONG STRIKE. Mr. Dien Boucicault ; Mrs. Dion 
Roucicault ; Messrs. Emery, Widdicom, Fitzputrick, Evans, 
J.C. Cowper. Preceded by BRUTUS and C-ESAR. Conclude 
with TWEEDLETON’'S TAIL COAT. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining 

THE TRIPLE ALLIANCE, After which THE HUGUENOT 
CAPTAIN Mrs. Stirling, Miss Neilson, Miss Augusta 
Thomson, Mr. George Honey, Mr. Forrester, and Mr. J. G. 
Shore. 

ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 

THE BEST WAY Messrs. Horace Wigan, Clayton; 
Mesdames Lydia Foote and St. Henry. THE WHITE BOY. 
Messrs. Addison, Montague, Dominick Murray, H. Neville; 
Mies E. Farren. And TO PARENTS AND GUARDIANS, 


THEATRE ROYAL, ST. JAMES'’S. 
Under the Management of Miss Herbert. 
THE BELLE’S STRATAGEM. Messrs. Frank Matthews, 
H. Irving, F. Charles, G. Murray, E. Dyas, Walter Lacy ; Mes- 


dames Frank Matthews, C. Addison, Miss Herbert. And 
THE BOARDING SCHOOL, Mr. F. Charles; Mra, F. 
Matthews. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manaceress, Mra. Swanborough. 

THE MARRIED BACHELOR. IN THE WRONG BOX. 
Mr. Parselle; Miss Simpson. DER FREISCHUTZ. Messrs. 
James, Thorne, F. Robson ; Mesdames Swanborough, Raynham. 
WAITING FOR THE UNDERGROUND. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OUR'S. Messrs. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin. And DER 
FREISCHUTZ: or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs. Clarke, 
Younge, &c. 


NEW ROYALTY THEATRE. 


Under the Management of Misa M. Oliver. 


NUMBER ONE ROUND THE CORNER After which 
MEG'S DIVERSION, Mr, H. T. Craven; Miss M. Oliver, 
Mrs. Leigh Muriay, THE LADY OF TITLE LAKE. Mesdames 


Rosina Ranoe, H. Lindley, M. 


Messrs. Danvers and Russell. 


HOLBORN THEATRE ROYAT.. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
LARKINS'’ LOVE@LETTERS. Mr. Belmore; Miss C. 
Saunders. After which, Boucicault’s Drama of FLYING 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames F. Josephs, C. Saunders, B. Foote, Raymond. 


Bourke, ‘Taylor, Oliver ; 





NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORE, Mr. Creswick, Mr. Shepherd, H. 
Maraton, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
Gi. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE, 
Mr. Joseph Lrving ; Miss E. Webster. 

ASTLEY’S. 
Under the Management of Miss Sophie Young. 

THE HUNCHBACK. Julia (first time), Miss Sophie Young ; 
Master Walter, Mr. Ryder. And THE HONEYMOON, Duke, 
Mr. H Vandenhoff ; Juliana, Miss Adelaide Golier. 


Proprietor and Manager, Mr. John Douglass. 
INGOMAR, Ingomar, Mr. James Anderson; Parthenia, 
Miss Sarah Thorne, New scenery by Mr. Richard Douglass. 
Conclude with LOVE LETTERS. The new burlesque of ‘ Der 
Freischutz"’ on Saturday next. 





NOTICES TO CORRESPONDENTS. 

F. 8, A.—We have no reason to doubt that Dr. Fowle’s statement 
was correct. The ‘‘one Hammond” alluded to is not the 
advertisement agent, but his nephew, and the publication 
he owns and edits is known (when known at all) as Twopenny 
Trash. Hammond never bad, and is never likely to have, 
any connexion with the ‘“‘ Musical World.” We cannot go 
into the advertisement question. 

J. W. ©. (Pimlico. )—The melody is the same. 

Stoxs Newinoton.—We have received two letters on the affairs 
of this locality, signed respectively ‘‘ Verax” and “ A Suf- 
ferer.”, We could not afford space for their insertion even if 
their personality did not preclude it. Neither ourselves nor 
our readers are interested in the quarrel between Mr. Jack- 
son and his parishioners, further than as it may bear on the 
rules for conducting the musical service of parish churches 
in general. We are by no means, however, certain that the 
want or laxity of rules does not in most instances work well, 
the application of commou sense being mostly sufficient to 
get over difficulties, Of course failing this, rules are re- 
quired, and they seem very much wanted in Stoke New- 
ington. 

Haip Over.—Correspondence, Reviews, Life of Chopin, &c, 








THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volumg ever pub- 
lished.” —Athenaum, Sept. 22, 1866 

“It has about it all the esseutial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skiiled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”’-—Sun, 
Sept. 21. ————- 

On Decemner Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY - 
Al ’ 
GUSTAVE DORE, 
With NINE exquisite full page DRAWINGS, engraved on 
Sreet, in the first style of Art, by Hott, Baker, JEENS, 
Ropinxson, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and to his own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom 4 la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 











Now Ready. Price 3s. Feap. 8vo., cloth. 


H OMIUN E 


Eece es. 
By an OXFORD DON, 


Avams & Francis, 59, Fleet-street, 2.C. 





THE LAST TWO WORKS OF THE 
J, M. NEALE, D.D. 
Price 2s, 6d.; by post 23, 9d. 
EQUENCES, HYMNS, and other ECCLE- 
‘ SIASTICAL VERSES. (Original.) By the late Rey. 
Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d. 
STABAT MATER SPECIOSA: 
b BEAUTY STOOD THE MOTHER. 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 
London; J, 'T. HAYES, Lyall-place, Eaton square, 8.W. 


LATE REV. 


FULL OF 
By the late Rev. 





MARRIAGE. 

On the 4th inst., at the Parish Church, Chew Magna, Somer- 
set, Hexry Bromrietp, Esq., son of the Rev. H. Bromrig.p, 
vicar of Blockley, Worcestershire, to Mary Exizasern, eldest 
daughter of J. B. Cotruurst, Esq., of Chew Court, Somerset. 





DEATHS. 

On the 14th October, aged 27 years, Mr. Tom Milner, of 
Ukley, photographer, late of Leeds, only son of Mr. John 
Milner, Card-maker, Dewsbury Road, Leeds. Friends will 
please accept this intimation. 

On the 8th inst., at Ross, Herefordshire, John Mellers, 
Theatrical Manager. He was highly respected by all classes of 
society in which he moved, and sincerely mourned by numerous 
friends. 

On the 9th inst., at Clevedon, Somersetshire, where she had 
gone for the benefit of her health, Mrs. Bennett, wife of the 
tragedian, Mr. James Bennett. The loss of the deceased has 
caused much sorrow to her family and a large circle of friends, 


4 The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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The only theatre in Cairo has been demolished. 


The Mentz theatre has re-opened with “ Zauber- 
Slite.” 





Naudin has gone to Madrid for twenty appearances 
at the Oriente. 


Mr. Percy Fitzgerald promises, in January, a new 
and complete Life of David Garrick. 


A journal of music has appeared in Montreal 
under the title of Musical Canada, 





| Boston. 








| A new spectacular play entitled ‘“ Marlborough” 
will shortly be produced at the Adelphi. 


The Parepa troupe have been very successful in 
Ferranti has pleased greatly. 


| The third volume of Weber's biography by his son 


Baron Max von Weber is about to appear. 


The cost of music on the New York Central Park 
last year, was 4365 dols. In Chicago it was no- 
thing. 


On the 6th Petrello’s ‘‘ Assedio di Leida’’ was 
brought out at La Scala, Milan, with middling 
success. 


Mdme Ugalde has achieved a new triumph at the 
Bouffes-Parisiens by appearing in ‘ Daphne et 
Chloé.” 


Halévy’s ‘* Juive” (UEbrea) has obtained a great 
success in Trieste, with Fricci, Steger, Neri-Baraldi 
and Polidenzi in the cast. 


A new play, by Judge Conrad, entitled The Heretic, 
has been suscessfully produced at the Broadway 
Theatre, New York. 


Malle. Nillsen was last week sufficiently indisposed 
to disappoint the public who wished to hear her 
in one of her best parts—Jarta. 


The theatre of the Corso, Cologne, is about to 
re-open with “ Robert le Diable,” sung by Segri- 
Segarra, Mariani, and la Morro. 


Niemann has débuté with great success in Berlin 
in “ Tannhiuser.” Fri. Artét is re-engaged for 
three months from January Ist. 


The Madrid journals are unanimous in confirming 
the success which the young Italian violinist, 
Catarina Lebouys has obtained. 





Rossini, it is said, has decided on scoring his 
Petite Messe Solennelle for orchestra. He has also 
composed an O Salutaris for Alboni. 





Abert’s “‘ Astorga” is growing in favour at Stutt- 
gardt: the tenor, Sontheim, reaps every evening a 
plentiful harvest of applause in the chief réle. 


Mr. Jefferson was to re-appear on the Ist inst. at 
the Olympic Theatre, New York, in his original part 
of Asa Trenchard in *“‘ Our American Cousin.” 


The second début of Theodore Wachtel, jun., at 
Leipsic has not been less successful than the first. 
His father was present at the performance. 


Mdlle. Godfrey of the Paris Conservatoire, who 
bore away the second prize in comic opera, has 
been engaged by M. Perrin after a single hearing. 





Stormy times have continued at Lyons, resulting 
in the resignation of the tenor Sapin, whose débuts 


were successively greeted with hootings and howl- 
ings. 





We understand that Mr. Wilkie Collins is drama- 
tising his novel ‘Arundale” for the Olympic 
theatre. ‘ The Whiteboy” will be withdrawn very 
shortly. 

The Theatre Royal, Madrid, opened on the 4th 
with Verdi's ‘‘ Forza del Destino,” Fraschini, the 
sisters Marchisio, Storti, Bassini, and Medini being 
in the cast. 





The MS. score of Gounod’s ‘* Romeo and Juliet” 
has been received by the English translator. We 
hope shortly to give our readers a sketch of the 
general plan of the opera. 





The author of ‘Peter di Medici,” Prince 
Poniatowski, has composed a mass for full orchestra, 
which was to be performed on the 16th at Saint 
Eustache, Paris, in a religious solemnity, the 


anniversary of that on which Lizst’s mass was pro- 
duced. 
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After the Chevaliers de la Table Ronde” has been 
produced at the Bouffes-Parisiens the next comic 
opera on the list is one by M. Théodore Hubert, 
entitled “le Marché aux Amours.” 





The unfortunate Thédtre-Parisien is being con- 
verted into a dancing-room, and will open shortly in 
that capacity, under the direction of M. A, Blangy, 
with an orchestra of thirty musicians. 





The receipts of Mdme. Ristori's first night’s per- 
formance in New York wero 3,100 dollars, of which 
she gets 1,000 dollars, and 2,100 dollars goes to the 
manager, and pays advertising bills and other ex- 
penses. 





The marriage of Marie Taglioni with Prince 
Windischgriitz is a fait accompli. Malle. Salvioni 
the dancer from La Scala, and sister to the Parisian 
Salvioni, replaces her in Berlin, but without in- 
heriting her mantle of success. 





Pacini’s *‘ Saffo ’’ will shortly be reproduced at the 
Théitre-Italien. The cast will be as follows :— 
Aleandro, MM. Cresci; Faone, Nicoline; Ippia, 
Arnoldi; Lisimaco, Mercuriali; Sajfo, Mdmes. Lagrua ; 
Chimene, Llanes ; Dircé, Marcus. 





The Théadtre Imperial de l’Opéra has in its train 
a crowd of professions and trades which are at- 
tached to it, like the scene-shifters and costumiers. 
The last appointment is that of Doctor Hénogne, 
who has been made Medical Dentist to the Opéra. 





Strigelli’s ‘* Figli di Borgia,’ has been brought 
out in Milan. On the first night the composer was 
called at the end of the perfcrmance: on the 
second the most complete indifference was mani- 
fested on the part of the audience. Strigelli, in 
fact, is not fitted for the stage of La Scala. 





In our last the name of Mr. Chaplin Henry was 
inserted in connexion with Mr. Offord’s opera party, 
ina manner calculated to convey an erroneous im- 
pression. Mr. Chaplin Henry had merely engaged 
to assist in the performance of oratorios and sacred 
concerts where these should be given. 





A few evenings ago a theatrical representation was 
announced at Einsiedlen (canton of Schwytz). The 
places were taken, the house well filled, and the 
spectators prepared for an evening’s pleasant amuse- 
ment. The curtain rose, but only for a sad announce- 
ment. The director disappeared with the re- 
ceipts. 





The representation in Paris of “Crispino e la 
Comare,” announced for Thursday last, had to be 
put off on account of the illness of Patti. Money 
was returned, and “ Crispino” postponed till Satur- 
day. Saturday came, but Patti was still bad; La 
Grua also in bed; so Ricci’s opera had again to be 
deferred. 





The new neighbour of the Cirque Napoléon, called 
the Théatre du Prince Imperial, it is decided, will 
open from two to five o’clock on Sundays during the 
winter for musical performances analogous to those 
of M. Pasdeloup. 


more particularly to modern works. 





The arts have sustained a loss in the death of M. 


Joseph Thierry, the painter of the Paris Opéra, and 
brother of Edonard Thierry, administrateur of the 
Comédie-Francaise. He died at the age of 55. He 
used to work in conjunction with Cambon, and their 
united efforts have for a number of years excited the 
admiration of the public. In 1863 M. Thierry re- 
ceived the cross of the Legion of Honour. 





The young lady who is at the head of the suc- 
cessful candidates for the Royal Academy Scholar- 
ships, Miss Linda Scates, is a native of Ireland, and 
has not yet attained her sixteenth year. She was 
quite unknown in London, or to any one in the Insti- 


The enterprise, which is under 
the direction of M. Eugéne Prévost, will be devoted 


for the competition she was described as ‘ Pianist, 
Pupil of Dr. Stewart, and Daughter of Mr. Joseph 
Seates, oboist, late of Dublin.” We trust that Miss 
Scates’ future career may be commensurate with her 
early promise. 





Sardou’s new piece, ‘La Maison Neuve,” which 
he has read at the Vaudeville, was warmly applauded 
in the greenroom. The following is the cast :— 
René, Félix; Pibou, Delannoy; Genevoix, Parade ; 
Marsille, Desrieux; Pontarmé, Saint-Germain; Malan- 
drin, Munié ; Laubépin, Colsin; Gudin, Riequier ; 
Bonnefoy, Grifot ; Gaspard, Blum; André, Angelo ; 
Raptiste, Roger; Lequipy, Radet; Claire, Mdlle. 
Fargueil; Théodorie, Madlle. Cellier; Bastienne, 
Mdme. Alexis: la Princesse, Malle. Théise ; Adelina, 
Malle. Bianca; Gabrielle, Malle, Broissat. 





An amusing illustration of the sort of blunders 
which Frenchmen make in writing or speaking 
English, is afforded by the International, a journal 
which, being published in London as well as in 
Paris, ought to be exempt from such peculiarities. 
Among the spectacles de Londres, it announces this 
week “My Husband Ghost” at the Haymarket, 
“ Nursery Chickweed” at the Lyceum, ‘ A Sheep in 
Wolf's Clothing” at the Adelphi, and “ Weeharts 
and Wives” at Sadler's Wells. After this, the 
“ divine Williams” ought no longer to surprise us. 





The Saratoga correspondent of the New York 
Tribune writes the following :—‘ Miss Josefina 
Filomena, from Valparaiso, Chili, ‘a lady only 
thirteen years of age,’ as the program describes her, 
made her first appearance in America, playing violin 
and piano. A dark, grave, prematurely cld looking 
child, she came on the stage at the precise moment 
announced in the bill, dressed in white, with gaudy 
coronal and ribbons and some glittering order of 
merit on her breast. She looked foreign, outré, and 
pitiful, so mere a child, so far from home, and play- 
ing to an unsympathetic andience of careless 
strangers.” 





The Beethoven Mwnnerchor of New York, cele- 
brated its anniversary festival recently with a ban- 
quet, toasts, speeches and choruses. The musical 
exercises embraced choruses, duets, and solos of 
Mueller, Hackel, Abt, C. M. Von Weber, Kuecken 
and Marschner. An aria of the latter was sung and 
executed with great perfection by Mr. Traeger, the 
leader of the chorus, and an ancient piece entitled 
** Coer King of Kitcken,”’ which is a rather curious 
and droll production, was rendered by the chorus. 
Then the robbers’ duet, from ‘ Stradella,” was ren- 
dered by two ferocious looking gentlemen in 
costume. 





The New York Evening Post says (and many 


having been in abeyance since the time of the notce 
rious Tom Stowell, was thought by many to have 
been repealed. A few days back, however, the pre- 
prietor of a public entertainment in Leicester-square, 
holding a refreshment licence, was sued for eight 
performances with a small harmonium, and knowing 
the penalty to be £800 (with no appeal), was glad to 
succumb by paying to the informer nearly £100, 





Michaelmas-night was stormy at the Argentino 
Theatre in Rome. The performance was “ Lu- 
* minus its title ; for to preserve that 
were to asperse the memory of a certain Pope. So 
the opera was called “ Elisa da Foseo;” and in 
addition to this sacrifice to police regulations 
another was demanded—the modification of a certain 
political allusion put into the mouth of Il Duca 
Alphonso. The artist who played Il Duca came on, 
and was hissed. The moment he attempted to sing 
the modified version the hooting made the theatre 
tremble. Upon this, his Highness, pretending to 
read in the face of a high official person present the 
permission to restore the passage to its integrity, 
did so, and sang the original to a thunder of ap- 
plause. The opera proceeded without further in- 
terruption, but on leaving the theatre the poor 
Duca was arrested, thrown into prison, and fined 
50 seudi. 


crezia Borgia,’ 





The competition for the new Free Scholarships, 
recently established by the directors of the Royal 
Academy of Music, took place at the institution in 
Tenterden-street, Hanover-square, on Saturday last, 
the examiners being the Principal, Dr. Sterndale 
Bennett ; the Vice-Principal, Herr Otto Goldschmidt; 
and three professors unconnected with the Academy, 
Messrs. Lindsay Sloper, Ferrari, and Deichman. 
The successful candidates were, for the female de- 
partment, Miss Linda Seates and Miss Louisa EF. 
Vokins. For the male department, Mr. Stephen 
Kemp and Mr. Alfred Kelleher. The following were 
also highly commended: Misses Tovey, Frodsham, 
Green, Jewell, and Sheppard; Messrs. Townsend, 
Ellis, Roberts, and Heywood. These scholarships 
are held for three years; four are to be filled up 
every year, until the proposed twelve scholarships 
are completed. 





AMENITIES OF CRITICISM. 





We suppose it is on the principle of there being 
a fascination in some kinds of absurdity, that the 
French system of the literary duello promises to 
find favour among certain English journalists. 
That the pretty habit our Gallic friends have of 
first writing each other into a rage and then 
pinking each other out of it, would ever be imitated 
by their confrdres on this side the Channel, we at 





newspaper “critics”? often say the same sort of 
things) ,—‘‘ The most attractive and popular season 
of English opera we have ever had was that of Mr. 
Eichberg, whose ‘ Doctor of Alcantara’ is a charm- 
ing little trifle, full of pleasant melodies, and quite 
as enjoyable as Balfe’s ‘Bohemian Girl’ or ‘ The 
Barber.” The * Doctor of Alcantara” is indeed 
‘a charming little trifle;"’ but to think of naming 
it with Rossini’s “Barber!” Is that a trifle? 
Mr. Eichberg’s modesty must have been put to the 
blush when he read this; but doubtless his quick 
sense of the ludicrous and the incongruous soon got 
the better of it. 
Rossini and Balfe on the same shelf, bidding them 
make room for other charming little triflers! 





Within the last fortnight a raid has been com- 
menced by a gang of informers against a number of 
licensed victuallers and refreshment-house keepers 
in London, for having been sufficiently thoughtless 
to permit music to be played on their premises 
without a license. The act under which these infor- 
mations have been laid is the 25th Geo. II., cap. 36, 
sec. 2, which states that any person having “ any 
house, room, or gardens, or other place kept for 
public dancing, music, or other public entertainment 
of the like kind, without licence, shall forfeit £100, 





tution until the day of trial. In her entry on the books 





with full costs, to him.who shall sue!” This act 


And then again, think of putting 


one time certainly did not believe. M. vg 
GrRARDIN might fight so many duels as to deny 
himself the pleasure of killing any more men ; 
but we did not think our own Tom TayLor would 
follow. the pugnacious example. M. Sarcry 
| might develope his Sarceyness at the ex- 
;pense of M. pe Grrarpin, until M. Prssarp 
lin an access of fury rushed against M. 
|Sarcey; but we never deemed our English 
| Leicester Buckinauam bellicose. MM. Sarcey 
and Davenois might adjourn some morning to 
the fatal field, and the former monsieur return, 
minus his right eye; but we never feared for our 
SUTHERLAND Epwarps or JouN OxENForpD. We 
fondly imagined English writers above this sort 
of savageness. That they could wield their pens 
we knew, and probably could fence too, but the 
latter accomplishment we always associated more 
with gymnasiums than with Chalk Farm on a 
bleak autumn morning. In fact we thought the 
practice of growling and fighting, together with 
the incidental temptation to tear each other's eyes, 
had been consigned to oblivion (so far as the 
educated classes were concerned) by Dr. Warts, 
backed by the voice of civilization and common 
sense. 

But we were mistaken. The seeds of bellicosity 
sown by Sarcey and the rest, have fallen on war- 
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| 
like bosoms even here in peaceful London. The | the attack on Mr. Bancrort. Itruns as follows:— 


aggressive spirit has arisen in a contemporary 


But surely some representative might be found 


whom few would have associated with the idea of , for this theatre of the part which is inevitable in 


head-punching and eye-blacking. 
Fun has doffed the cap and bells for the helmet, 
and cast aside the bauble for the sword. That is, 
metaphorically speaking. We do not mean to say 
that there is any danyer of an English journalist 
going out armed against an adversary and killing 
his man, like M. pe Grirarpin, or poking his 
right eye out like- M. Davenois. No. A little 
corporal chastisement is What the writer in Fun 
advocates. In plain English he advises Mr. 
Sipney Bancrorr of the Prince of Wales's 
Theatre to call at the office of the Pall Mall 
Gazette and give the dramatic critic of that 
journal “a sound thrashing” for having spoken 
in disparaging terms of Mr. Bancrort’s acting. 

This is Muscular Christianity with a vengeance! 
The abstract fairness of Fun's advocacy of ‘sound 
thrashings’ to be administered in cases when 
actors are displeased with criticism, is rather 
damaged by the recollection that the writers on 
Fun are intimately li¢és with the members of the 
Prince of Wales's Theatre. In fact the names of 
Mr. H. J. Byxon and Mr. 'T. W. Roperrson are 
announced whenever the Fun writers’ names are 
made public—say in connection with a Christmas 
Number, or what not. Prejudiced people are apt 
to draw wilful conclusions from this. Prejudiced 
people are apt—when they see a Fun writer 
waxing furious because another critic has dared 
condemn anything in connection with Mr. Byron 
or Mr. Ronertson—to nod their heads and set 
about the accounting for general milk in various 
cocoa-nuts, Prejudiced people in short are too 
prone to lay the violent defence of A. or B. at A. 
or B.'s own door; and ascribe this or that eulogy 
of a public man to the man himself. Not that we 
for one moment think that either Mr. Byron or 
Mr. Rogerrson would have the meanness to break 
forth into raptures over his own merits in the 
journal with which both are associated. It is 
only the blind and foolish advocacy of their friends 
which causes people to think these gentlemen 
would ; and more—that they do. 

For to turn to the matter on which Fun is so 
wrathy, we find it to be a rather foolish criticism 
in the Pall Mall Gazette on Mr. T. W. Roperrson’s 
“ Our's.”" Now “Our’s” is, im our own humble 
opinion, a very good comedy, very well acted; 
but the Pall Mall Gazette does not consider so. 
Well, the Pall Mall, it may be thought, has a 
right to that opinion. De gustibus, et cetera. Not 
at all! replies Fun, burning with indignation 
that any mortal writer should dare question t he 
merits of Mr. Roperrson's piece or Mr. Byron's 
company. Says the irate writer in Fun, “the 
Pall Mall has seen, in the production of Mr. 
** ROBERTSON'’S comedy, an occasion to warrant it 
*‘in descending not only to an analysis of the 
play, but even to a criticism on the manner in 
“which it is performed.” Good gracious! Fun 
doesn’t say so! What? a critic venture even to 
descend to a criticism on acting? Dear, dear to 
be sure! ‘The thing was never known! 

But however hard it be to get over the 
phenomenon afforded by a dramatic critic who 
criticises acting, Fun does get over it, and goes 
on to assert that the Pall Mall article is “ simply 
a contemptible piece of ill-bred impertinence.” 
In support of this charge Fun quotes a remark of 
the P. M. G., wherein the latter says ‘“ Miss 
«Lousta Moore reiterates her claim to be the 
“prettiest blonde on the Lundon stage.” This 
the Fun writer stigmatises as offensive. It is 
rather silly and unmeaning than offensive: in fact 
it is not nearly so offensively put as is a 
compliment to Miss Wi1LTon in the same number 
of Fun, where a writer goes the length of calling 
that lady, ‘ma mignonne Martz.” But what is 
merely playful badinage in Fun, we presume, is 
to be accepted as gross impertinence in the Pall 
Mall Gazette. 

The culminating attack in the evening journal 
and that which provokes Fun’s bellicose advice, is 








Our esteemed | ®ny comedy, the jeune premier: which means more 


than our“ walking gentleman.” We forget the 
gentleman’s name who takes the part of McAlister 
but he really has no control over his legs, and far 
too much over his heart, and as he seems to re- 
sort to his moustaches for what little sentiment 
he thinks necessary, the sooner he enlists the 
better for the stage generally, and Mr. Robert- 
son’s comedy in particular. We have seen ensigns 
who looked uncommonly like Mc Alister, but they 
were hanging about billiard-rooms in a cathedral 
town, and had probably obtained a commission 
after serving in the militia. 
For this the Fun critic advises Mr. BANcrort to 
call at the P.M.G. office and thrash the critic 
soundly. Now we by no means agree in the 
Pall Mal writer’s strictures on Mr. Stpnry Ban- 
cROFT: he is needlessly severe and barely truthful 
in this particular as he is concerning Mr. CLarke’s 
acting and Mr. Ray's acting. But when the 
question comes to personal violence, another view 
of the matter suggests itself—namely, how far 
may a physically small writer venture to go in 
criticising a physically big actor? It is to be ob- 
served that Fun limits his pugilistic advice to 
Mr. Bancrort, who is a tall man, and does not 
counsel Mr. CLarkg (who is quite as hardly dealt 
with in the Pall Mall Gazette) to thrash the critic, 
Mr. CuiarKke being a little man. Is this rule to be 
universally applied? Ifso, where must we fix the 
standard at which dramatic criticism is to stop ? 
We may safely censure a Kran, of course: can 
we with immunity object to a PHetps? Mr. 
PueELpPs is stoutly built, and, with Fun at his 
elbow, might prove an ugly customer in a boxing 
match. Mr. Bucxstone might let us off with 
what Bell’s Life would designate “a rattling on 
the ivories;” but Mr. Sornern, on the other 
hand, is young and active. An actor like Mr. 
Pav. Beprorp would be extremely dangerous, as 
he could fall heavily on a puny critic, and put him 
hors de combat at once. But for Mr. Toots we 
should haye to procure a critic of his own size. 
Then, again, it would be awkward for Fun’s ar- 
rangement for the settling of those quarrels if 
the critics themselves happened to be big men. 
There are always two parties to a stand-up fight, 
and it might fall out that the actor did not obtain 
the satisfaction of ‘soundly thrashing” his 
censor. In fact, if Fun’s pugnacious rule obtained, 
we should have to follow the Parisian example 
and keep a responsible editor trained in the ac 
complishments of the P. R., whose duty it would 
be to step out of the office when called on and 
give “satisfaction” to gentlemen of the stage. 
These and many other complexities are sug- 
gested by the possibility of the Fun critic per- 
suading actors to his foolish way of thinking. But 
after all there is little probability of that. If the 
press writers only let alone Fun’s pet theatre, Fun 
will not interfere with their way of thinking. The 
writer terminates his naive remarks by asking, 
“Tf criticism of the description we have quoted 
is to be fairly applied to the most complete and 
most accomplished theatrical company in London, 
what remains to be said of the Haymarket, 
Adelphi, and Strand theatres when it comes to 
their turn ?” 
What indeed? Yet after all the critics may say 
it without fear of Fun. Let them only ’ware the 
‘most complete and most accomplished theatrical 
company,” and pitch heavily into the rest; and 
the ill-advised champion of Messrs. Byron and 
Rogpertson will not mind. Take care of the 
Prince of Wales’s Theatre: the Haymarket, 
Adelphi and Strand can take care of themselves. 








JACKSON IN M. OR N. 





The rush of the Priest into the sanctum of the 
Police Court has ended in a decision that the 
minister has the power “ to arrange the services.” 
On reading this judgment of Mr. Banker, the ex- 
emplary High Priest of the Clerkenwell Court, we 
immediately betook ourselves to a consultation with 


the writers on spiritual law to know what this new 
term of “arranging the services” meant; both 
with respect to the Parson and to the Parishioner. 
Turning to Dr. Puruumore’s edition of Burns’ 
Ecclesiastical Law it appeared there was no such 
phrase in either of the four volumes. The words 
Singing, Choir, Choir-man, Choral use, or even 
Music are not in the index, which is particular and 
prolix enough in all conscience ; but under the head 
of Organ we find a dictum of Lorp Srowertt that the 
vestry may make an assessment to meet the salary 
of the organist, which we hardly need inform our 
readers is bad law in this our present day. And if 
it had not been for the celebrated case of the Rector 
of St. Botolph, Aldersgate-street, against his 
Churchwardens, Messrs. Denzitoz and LovELAND 
the Church Law Reports would have been altogether 
barren with regard to music and musical services in 
Divine worship. In February, 1792, it eppears the 
Rev. Joun Hutcnrss indicted Messrs. DenziLoz and 
Lovetanp, his Churchwardens, * for obstructing and 
prohibiting the singing or chanting by the parish 
clerk and children of the ward and congregation, 
accompanied by the organ.” The Clergyman had 
ordered ‘the playing and singing at certain parts of 
the service, and the Churchwardens had forbad both. 
What music was to be played or sung formed no 
part of the enquiry. But the practice was averred 
to have been approved of by the parishioners and 
the Bishop. Lorp Sroweut laid it down that the 
wardens had no power to interfere with the order of 
the Services—a position no one will dispute seeing 
that the Rubrics settle this order, and the Bishop is 
appointed expounder of the law of the rubrics. No 
one has a right to interfere with the order of the 
services. For the Bishop even is only judge of the 
expediency of the act; it is for the Judge of the 
Court to decide on the legality. Lorp Stowe. de- 
cided that with respect to Parish Churches “a 
plain congregational music was a practice fully au- 
thorised, particularly with respect to the concluding 
part of different portions of the Service ”—thusén 
effect admitting, that any singings not mentioned 
or ordered in the Prayer Book formed no part of the 
service: and he goes on to say that to perform 
complex music, very inartificially applied, is a 
practice not more reconcilable to good taste than to 
edification. Zhe Court would not therefore advise 
the minister to introduce what may be liable to such 
remarks, against the inclination of the parishioners 
and the approbation of the Bishop. His Lordship 
concluded by recommending “ an accommodation to 
the parties,” and intimated “ that the general sense 
of the parish would weigh very much with the 


At a subsequent Court day, the legal adviser for Mr, 
Hurtcutns declared he would proceed no further, and 
Lorp Srowe.u dismissed the Churchwardens, and 
gave no costs. 


In the course of his judgment Lord Stowe. en- 
deavoured in some degree to define the powers of 
churchwardens, and incidentally he touches upon 
the powers of the wardens over the pulpit. The 
churchwardens can stop any preacher from entering 
a pulpit until he has first produced his Letters of 
Orders and his Licence from the Bishop; and then 
his Lordship puts the case of a preacher pouring 
forth remarks patently improper and objectionable, 
and ruled that although there be no written law to 
meet such a case, the position would create the law, 
and justify the wardens in stopping the orator, and 
taking him out of the pulpit. Let it be imagined 
that a pulpit orator could by any possibility get in- 
toxicated, or that through loss of his manuscript, or 
his head, he should be giving utterance to that which 
should cause laughter, irreverence, or any other un- 
becoming feeling in the congregation—are not these 
instances in which the churchwardens would be 
legally justified in “ arranging the service,” by putting 
a stop to the sermon? It may happen that an 
orator, carried away by zeal or the immensity of his 
subject, might continue his sermon for some three or 
four hours (we have heard of such instances)—may 
not the wardens in such a case, by sign, or note, or 
message, convey to the preacher that it is desirable 
for the order of the service that his discussion should 
‘come toanend? It appears, therefore, that there 
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are cases in which the churchwardens may lawfully 
interfere in the conduct of the services; especially 
so where ministers or other servants of the church 
are found committing certain acts not properly be- 
longing to their office. 

Now let us apply this proposition to the case of 
music arranged for parochial service. Lorp StowELu 
has laid it down that it is not reconcilable to good 
taste to perform complex music in a parish church ; 
more especially so whenever it is ‘‘very inartificially 
applied "—a singular and remarkable term, involv- 
ing the inartistical character of the music itself, and 
further, its inartistical performance. The Court, 
his Lordship observed, would not advise the minister 
to introduce music that may be liable to such 
remarks, and the more so when against the inclina- 
tion of the parishioners. We presume any and 
every incumbent would support the churchwardens 
in removing a preacher who might be talking non- 
sense in the pulpit, and surely the churchwardens 
would be justified in putting a stop to unseemly 
music in the choir. For example, suppose an 
organist were to arrange the Te Deum, or the Nunc 
Dimittis, to the music of the Marseillaise Hymn, 
is it to be affirmed that the churchwardens may not 
put a stop to such an “ arrangement of the services ?” 

Again, suppose the clergyman of a parish church 
to entertain but small notions of painting, and he 
were to permit some artist-friend to cover the 
Eastern wall of his church with fresco-painting, 
indicating no particular design, the figures out of 
proportion, the colours in monstrous and ridiculous 
contrast, and the whole in every way clumsy and 
inartistical—is it to be seriously maintained that the 
churchwardens, as representatives of the parish, 
cannot interfere to remove this offence against the 
purity and sanctity of their church? 

In looking into the Law of the Church we find 
very small support for the right of a parish priest to 
what in these days is called ‘‘ arranging parish ser- 
vices ;” and we have not the slightest doubt that the 
arrangement of services to amateur and inartistical 
music would never be supported in any Court of 
Law, and that no priest would bring to a successful 
issue any attempt to enforce bad music upon a 
parish congregation. We have a conviction that the 
‘arrangement of the Service” to Jackson in F 
might be successfully forbidden, and that no Court 
of Law, after proper enquiry, would sanction its 
continuance in the Services of the Church. But the 
man who wrote Jackson in F did know something of 
music. Now if this ruling of Mr. Barxer, the 
Haenvet of the Police Court, be correct, the parish 
church of St. Mary’s, Stoke Newington, may boast a 
Sunday use of Jackson in M or N as the case may 
be, for Mr. Jackson, the Rector, knows nothing of 
church music, and like the celebrated Dean of the 
last century may get tired of Atpricu in A, BEevin 
in B, Cooxe in C, Davis in D, Evans in E, Farrant 

in F, Goopson in G, and he may ask for Suze in H, 
or Posten in L, 

The decision of Lord Stowett does not meet the 
Stoke Newington difficulty. We all know, and need 
no Lord Stowetx to tell us, that: there are two ways 
of celebrating the common offices of our Prayer Book ; 
but that, in fact, there can be only one right way. 
All worship in a parish church of a responsorial 
character must be carried on in musical tones. Mr. 
Jackson starts a reform in the mode of using the 
Prayer Book by ignoring this rule, the fundamental 
rule of a common or congregational service; for Mr. 
Jackson requires his parishioners to offer up their 
responses on A, or G, or F, as the case may be, 
whilst he himself, and his son and curate lead the 
service in their common, usual, and conversational 
tones. The discord is frightful, the offence against 
good taste and common sense uupardonable; and 
Mr. Jackson and his curate are in this peculiar 

position, that whilst they seek to impose the law 

with severity on their congregation, they themselves 
break the law in a manner both defiant and flagrant. 

In effect they say to their parishioners, ‘* You shal! 

have our music, good or bad; we insist upon ‘ ar- 

ranging the services,’ and your churchwardens shall 
not interfere. But as for ourselves, we need not 
trouble about musical tones—we will have none of 
them. We, in the reading desk, decline to sing; 


but you, in the nave, may sing if you can; if you 
cannot, you must be silent; and the choir will do 
it for you.” The law will not recognise such a state 
of things. They are not to be found in the book. 
The choir in a parish church is no proxy for the 
congregation ; and the case of Hurcutns v. DENzILOE 
and LoveLanp, and the opinions of Lord SrowE.i 
thereupon, will be found no legal defence for such 
‘“‘arrangement of the services’ as the Rector. of 
Stoke Newington has sought to impose upon his 
parish and ccngregations. Mr. Jackson will find the 
law of Lord Wesrsury stronger than the law of Mr. 
Barker, and all-fours with the law of Lord Srowe.1. 
Mr. Jackson must sing; his son and,curate must 
sing; and neither the father nor the son will be 
permitted to sing a new order of responsorial music, 
or to enforce it upon their parishioners. 








THE FREE LIST IN PARIS. 





The outcry which our neighbours are making 
concerning the Rights of the Poor—that tax which 
is levied on the theatrical treasuries, and of which 
some journals are bitterly complaining while others 
deny its legality, has directed public attention to- 
wards another impost, which, according to certain 
French writers is not less unjust towards the 
theatres. The institution in question is called the 
Entries of Favour and Gratuitous Tickets. The 
complaint. is, that when a dramatic success is 
achieved in Paris, the happy management has not 
the same chance of profiting by it, as is possessed 
by the English manager under the same circum- 
stances. First of all la direction must pay a large 
lump of its receipts to the author. Then the Rights 
of the Poor come in. As a last exasperation the 
management sees a number of seats which are worth 
so much nightly occupied by the holders of Gratuitous 
Billets. Apparently either the simple English 
process by which “it is respectfully announced that 
the Free List is entirely suspended,” is not compre- 
hended in the French system, or there are so many 
in Paris who hold the privilege of Entry by Favour 
as a right, that the operation of suspending the 
Free List would not affect the receipts materially. 
Be that as it may the managerial cry is bitter. It 
is computed that about one thousand people, more 
or less, attend the twenty-five Parisian theatres 
every night without paying: that is to say, one 
thousand divided by twenty-five leaves an average of 
forty places occupied nightly at each theatre and no 
return to the management beyond a polite bow here 
and there. Averaging the worth of admission at 
four francs a head, the cost of the Entries by Favour 
to the total number of theatres is 4000 francs per 
evening (£160), 120,000 franes per month, 1,440,000 
francs (£57,600) per annum! 

These are tall figures, and we do not wonder at 
the indignant denunciation of the Free List by 
Monsieur THomas Savuvacg, who, justifying his name 
by his language, calls the holders of free admissions 
‘‘vampires qui constituent une énorme population 
rassasi¢e gratis du spectacle!’ The writer's ire 
merges in one instance into astonishment that 
people of opulence, people who can well afford to 
pay, people who would redden angrily if you offered 
them five francs in nett cash, arenot ashamed to beg 
for orders: that these people “ meanly solicit a 
ticket, basely accept a box;’’ and that “to such a 
pitch of impudence have they come, that now-a-days, 
no matter how high in position or well-off they may 
be, they think themselves cheated if they have to pay 
for admission.” 

The fact is, the managers have themselves to 
thank for the state of affairs. No doubt the number 
of free entrants in Paris exceeds the privileged free 
lists of our London theatres ; but decree after decree 
has been issued by the Government (the last bearing 
the date of November 1807) restricting the number, 
and prescribing the limits of the gratis tickets. The 
order of Eighteen hundred and seven runs to the 
effect that ‘all reserved Loxes, entries by favour or 
charity, gratuitous tickets, and similar facilities, are 
suppressed in the four large theatres, save the per- 
sonal admission of authors ;” and this decree gave 


Quel désespoir ! 

Tus de billets de comédie, 
Quel désespoir ! 

Qu’ allons-nous devenir le soir? 


But in despite of this and similar instances of 
ministerial intervention, the managers themselves 
were the first to re-open the floodgates concerning 
which they are now so plaintive. 

To inquire into the origin of the system is only to 
find what is sufficiently patent: that the free ad- 
mission was instituted for the benefit of authors 
alone and the families of actors. But the privilege 
was abused in the very infancy of the modern 
theatre. When the patronage of Royalty was 
accorded to players, many people about the Court 
arrogated to themselves the right of patronising the 
theatre like their royal master—that is to say by 
attending without payment. Gnrimanest in his Life 
of Mouiére recounts an anecdote which proves how 
soon this privilege degenerated into abuse. He tells 
us the King’s musketeers, body-guard, the gendarmes 
and the light horse were admitted freely, and the 
parterre was always full of these eleemosynary 
occupants; until at last the comedians begged 
Mo ike to obtain from his Majesty an order that no 
one should attend the theatre without payment. 
The King gave it him; but the gentlemen of the 
army objected to such a hardship as payment for 
their pleasure, and a number of them resorted 
armed to the Comédie. The porter defended the 
doors with a rusty sword, but finding himself over- 
matched, cast aside his weapon, under the hope that 
his assailants would not injure an unarmed man. 
The poor fellow mistook his customers. Irritated by 
resistance, their blood was roused, and the unfortunate 
porter fell, pierced by a hundred sword-thrusts, each 
new-comer bestowing a stab in passing in. The 
porter dead, the soldiers rushed on to murder the 
theatrical company, and a general flight took place. 
Buf Bryarr, Mouikre’s brother-in-law, the cripple 
who created the part of Lafléche in “ L’Avare,” was 
dressed for his part, made up as an old man, ‘ Ah 
gentlemen,” he cried in the doddering accents of 
senility. ‘spare an old man of seventy-five, who has 
only a few days more to live!” 

The address of the young actor saved him: the 
mutineers were appeased, Then Moriére came boldly 
forward and rebuked them, while a ludicrous scene was 
taking place with the affrighted company. It had 
been sauve qui peut with all the members of the 
troupe: the women believed themselves already 
dead, the men even were terror-stricken, especially 
one—a certain Huserr. This Huserr with his 
wife had made a hole in the wall of the Palais-Royal, 
and in his panic the husband tried to get out first; 
but the hole was not big enough. He had got his 
head and shoulders through, and there he etuck ; 
and no hauling or pushing could get him farther, 
To the dread of being suffocated was the additional 
fear that some infuriated gendarme might attack 
him in that indefensible part presented to the in- 
terior of the theatre. But the tumult subsided, and 
the hole being enlarged Huserr was extricated in 
peace, 

Meanwhile Mouitre had boldly threatened the 
troops of the King’s household that he would make 
known their conduct to their master: a threat he 
subsequently carried out. His Majesty ordered the 
delinquents to be called together for punishment, 
When they were assembled Mortknz, who never threw 
away the chance of making a speech, harangued 
them ; told them that it was not against them that 
he had sought the King’s order : the company of the 
Comédie were always delighted to see them: but 
because a number of shabby people made use of the 
name and badge of the Royal service to get into the 
theatre without paying. Morrtrx felt confident that 
such gentlemen as he saw before him were not 
among those who grudged the expense of fifteen sous, 
or who would beg for charity: neither, he maintained, 
would they who had the honour of serving the King, 
wish to vack up the needy users of their name 
against the comedians of His Majesty. This appeal 
to their sense of shame liad its desired effect: since 
that time the members of the Royal household have 
not entered the theatre without paying. Since then 





birth to a familiar chorus; 








the abuse has spread in a new direction, 
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MUSICAL MARGATE. 








who began Ernst’s ‘‘ Airs hongrois’”’ and forgot to 


leave off. Then there was a remarkable young 


Even at the best of summer times Margate lady who sang “ Chyerry a-ripe”’ (with additional 


can hardly be considered the most desirable of 
watering-places : 
fluence of this muggy autumn its desolation is 
complete. Such fashion as the place can boast 
has deserted it: October and cold winds have 
driven that fashion forth. Brighton is often 
affectionately termed London-super-mare. Mar- 


gate may be as justly called Islington-super-mare. | 


Its aristocracy is of the Angel, Angelic, or, if a more 
poetic designation be desired, call it a marine 
New Jerusalem; for thither do the most ancient 
people tend. A sight of the jewellery aired on 
the pier during the Margate season would com- 
pletely cure Marguerite of her fondness for orna- 
ments, and rob Mephistopheles of a victim—that 
is to say if Murguerite had any taste in such 
matters. For the great Caucasian race is strong 
in trinkets, and in those features which romancists 
love to style ‘chiseled.’ With this difference, 
however—that the Caucasian feature bears token 
of being moulded less with the chisel than with 
the mallet. And Margate produces every sort 
and variety of the species. 


But now is Margate empty: the long parade | 


is occupied by two young men, an indigenous 
nursery maid, and a dog; the pier knows only 
the presence of a few etray young ladies, who, 
like Aladdin’s mother, “ even in their youth 
are not beautiful;’’ the cliffs are given over to 
the fossil nautical man with the telescope, and 
to bathers who find it too cold to bathe. ‘The 
Assembly Rooms open with a galaxy of talent— 
the galaxy comprising Mr. Jester, the ventriloquist, 
and Miss Fanny Haldane; the Rooms open to 
an audience of ten, and close again in three- 
quarters of an hour hopelessly; the galaxy goes 
home to supper; all is vanity. Spiers and Pond's 
Hall-by-the-Sea is shut, the last nights being 
“supplementary,” whatever that may be. Appa- 
rently it means nights for which youare importuned 
to buy shilling tickets by the Hebes of Spiers 
and Pond's restaurants. You enter a restaurant 
incautiously, and ask for sherry andsoda. Before 
the request has passed your lips, down bears Hebe, 
saying in winning accents, “ Will you buy a 
“No, 
thanks, not tickets—sherry and soda.” “ Oh, do!” 
You mutter execrations and decamp. 
Pond has lost a customer. 
temptations are over now. 

For the last week of the season of the Hall-by- 
the-Sea ended on the 6th. On Thursday previous, 
the benefit of the acting manager, Mr. Hingston, 
terminated the Grand evenings. It is highly 
creditable to the taste of Margate that, notwith- 
standing its desolation and the absence of visitors, 
an overflowing house paid the manager a just 
compliment. No better lieutenant of the enter- 
prising Refreshment-Firm could have been found 
than Mr. Hingston to superintend a house of 
musical entertainment. 


ticket for a supplementary night, sir?” 


Spiers and 
But these trials and 


Ile is a man of judg- 
ment; a travelled man; one who knows tho- 
roughly the world with which he has todo. He 
has successfully carried through an innovation 
in the musical way which has been highly bene- 
ficial to Margate. For without the Hall by the 
Sea what would that watering-place be in the 
evening? What must it be in the winter, when 
there is no Hall-by-the-Sea? Imagination fails 
to realise its desolation; the mind of a Gustave 
Doré alone can depict it. 

The evening of ‘Thursday was worthy the series, 
and ended fittingly the prosperous season. 'T'wo 
of the artists who assisted at the inauguration 
helped at the close—Mdlle. Liebhart and Miss 
Rose Hersee, both high favourites with the Hall 
public. There was a clever artist, Miss Mabel 
Brent, who sang a composition of Signor Gugli- 
elmo ina very tasteful manner; there was Mr. 
Levy the cornet with his cornet; there was Miss 
Kate Gordon; there was the amiable conductor 
Mons. Jullien; there was a M. Victor Buziau, 
(solo violinist to Her Majesty’s private band), 


seen under the depressing in- | 


syllables to mark the variations) till people 
turned pale; and to crown ail there was the giviny 
jaway of a number of knick-knacks — scented 
bouquets, photographs and pieces of music—to 
| all the ladies in the reserved seats. ‘Trays of 
these presents came round; it being left to 
| feminine honour only to take one. We regret to 
| say that feminine honour in many instances was 
| not proof against the temptation. Just before 
the presentation, a clamorous British public 
|demanded a British speech from the benejficiaire 
whom it got onthe platform for the purpose of 
| having somebody to stamp and shout at. Mr. 
Hingston on the platform was very modest and 
| self-abnegatory said that he wished it had been 
| the benetit of Messrs. Spiers and Pond instead of 
his own (at which a British public smiled in- 
' eredvilously); and called Mons. Jullien a “ graceful 
| representative of his highly honoured father” 
| (at which Mons. Jullien incontinently endeavoured 
|to look graceful). The public proceedings con 
\eluded with a ball, at which adolescent Margate 
took off its hats and bonnets—at the small charge 
of threepence to the hat-holders—and danced in 
the delightfully easy manner in which those 
classes who “have no pride about them” revel. 
Somewhere about the hour of two A.M. the band 
had supper, and Mr. Levy and other eloquent 
artists made orations. So passed a very pleasant 
evening with no harm done of a more serious 
nature than by the Thanet Guardian a day or tw 
after calling Miss Kate Gordon a ‘clever one 
handed pianist ’’—evidently confounding her with 
Donato. ‘The Thanet Guardian's non-perception 
of Miss Kate Gordon’s usual complement. otf 
graceful and clever fingers deserves recrimina- 
tion. We are disposed to think the Thanet 
Guardian a one-eyed journal. 





FRANCE. 





Panis, Oct. 16th. 

Gluck’s “ Alceste’’ was reproduced on Friday 
last at the Grand Opera. It would be useless for 
me to give you an account of the piece; for the 
history of that model wife (Alceste), who willingly 
sacrificed herself to save her husband's life, and 
was only rescued from Hades by the interposi 
tion of Hercules, who told Pluto that he “ could 
not stand that,” is fresh in the minds of all yom 
readers. This work originally composed for the 
Viennese stage, the poet being Calzabigi, wa: 
produced in 1776, and was afterwards re-arranged 
for the French Opera in 1776. Gluck had at 
that time already secured a certain reputation in 
our capital: ‘* Iphigénie en Aulide,”’ words by Le 
| Bailli du Nollet (1774), and “ Orphée et Euridice,’ 
arranged from the Italian of Calzabigi (Vienna, 
| 1762,) by the same, had produced a great effect 
Two violent parties for whom music had nc 
charms to sooth the savage breast were formed. 
|the Gluckists and the Piccinistes belabourec 
}each other, and not always in print, in a most 
praiseworthy and conscientious manner. The 
latter got Piccini to Paris (1777) and placed him 
in the lists to compose a Roland on which subject 
|Gluck was engaged, but refused to continue as 
‘soon as he heard of the proposed concours, and s« 
the strife between the two parties lasted unti 
| 1780, when Gluck retired to Vienna, and the 
public discovered that it was better to admire 
the beauties contained in an opera than to quarre 
about the exact amount of comparative merit 
that it might or might not possess, 

Before this period Gluck bad composed many 
| operas. After a long stay in Milan we find hin 
}in London (1746), where his opera ‘“ La Caduto 
| dei Giganti” (The Fall of the Giants) was pro- 
|duced. This was far from being a success, anc 
| Hiindel “ cut it up” relentlessly. A pasticcio o 
| airs from his best operas arranged and presente: 
by himself under the title of “ Pyramus ane 
| Phisbé” was scarcely more fortunate, but had 














the effect of producing a great change in his 
future “manner.” While listening to the first 
performance he was astonished to find that the 
numbers which had received the greatest ap- 
plause in the operas for which they were ori- 
ginaliy composed were of no avail the moment 
the works and action were changed. He came to 
the conclusion that there was something more in 
music than the art of pleasing the ear, and that 
every piece properly composed had a real expres- 
sion in perfect analogy to the sentiment or pas- 
sion it was intended to represent. This yas the 
turning-point in Gluck’s career, and the effect of 
his meditations is sufficiently apparent in the 
“ Semiramide’’ he wrote to Metastasio’s words in 
1748 (Vienna). 

I have no need to follow his career from 
that time; the subject has been lately treated 
in your columns by a far more able writer 
than a flineur like myself; so I return to “ Alceste,” 
the best of the two operas, to which he has prefixed 
a “ Dedicatory Epistle.’ Without transcribing it 
at length, there are one or two passages that the 
composers of this Thérésian and Offenbachish age 
will do well to read, mark, learn, and inwardly digest. 
He says, ‘‘I have sought to apply music to its 
proper purpose: that is, to strengthen the expres- 
sion of the sentiment of the piece and the interest 
of the situation. I have always been careful to 
allow an artist to have the full play of his powers 
in an exciting moment, without causing him to 
stop short for the sake of introducing an unin- 
teresting ritournelle, or to mark a pause on a cer- 
tain note to allow him to make a point d’orgue to 
shew the quality of his voice to the detriment of 
the dramatic situation.” And so on. A quiet 
meditation of the whole would be useful to some 
of our modern genii. 

The rehearsals of “ Alceste’? were nearly the 
first to which the aristocracy were admitted 
in France. Gluck was in the habit of half 
undressing himself and doffing a _ night-cap 
before the commencement; and when the rehearsal 
was over the greatest men in the land disputed 
the honor of presenting him his surtout, wig, &c. 
Notwithstanding the opposition of the true and 
incomproniising Italian school, the opera was 
more than an ordinary success. Alceste was 
layed by Mdlle. Levasseur; the names of the 
ther interpreters escaped me. I took a note of 
them the other day on a piece of red cardboard, 
ind handed it over unwittingly as a correspondance 
to the conductor of an omnibus. The French 
were already blagueurs, even at that time. 
The Abbé Arnaud, a furious Gluckist, said 
m leaving the theatre at the end of the first 
oerformance, Gluck has restored la douleur 
mtique.’ Yes,” answered a Piccinist enragé, 
“T would rather he had given us le plaisir 
moderne.” Another night a malcontent said to 
him “ You see that Alceste has fallen.’ “ Fallen 
from Heaven” said the Abbé: and as many more 
ts you like, ejusdem farine, which you may find 
in any French “Joe Miller” or “ Delices des 
Réunions de Famille,” at twenty-five centimes on 
the Quays. 

Let us take a violent jump over nearly 
a hundred years, and we can assist at a 
reprise of ‘ Alceste”’ in 1861 at the Grand Opera. 
"he cast contains the names of Mdme. Viardot 
(Alceste), MM. Michot (Adméte) and Cazaux (Le 
Grand Prétre). Notwithstanding Mdme. Viardot’s 
immense talent she failed to produce an effect. 
[he entire part had to be transposed to suit her 
sxceptional voice; some of the pieces being sung 
is much as a fourth lower. Her only real success 
was in the air “ Divinités du Styx.’ M. Michot 
was unequal and ineffective as Adméte, and M. 
Jazaux a “ waverer” between High and Low in 
he part of the High Priest. Another five years’ 


eap brings us to the performance of the other 
1ight, infinitely superior to the last revival. 
Mdlle. Marie Battu (Alceste) fairly astonished 
he audience with her splendid reading of the 
art. She understands the character of the re- 
signed and devoted wife to perfection; she never 
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cants, and though. she may want a little of the 
“heavy” energy which Mdme. Viardot threw into 
certain portions of the réle, take her for 
all in all we we shall not find such a dis- 
tinguée and sympathetic artiste to sustain 
so difficult a part for a long time to come. Both 
acting and singing were perfect ; and it was really 
pleasant to hear a real cantatrice “ bring down 
the house” by sheer art, and without being forced 
to have recourse to those awful vocal outbursts 
which are generally considered as being indis- 
pensable by the votaries of the “ go in and win” 
system. M. Villaret, who never endangered his 
life, even in the Suivez mot of ‘‘ Guillaume Tell,” 
for he possesses a C “natural” in every respect, 


was a great improvement on his predecessor, and | 4 


sang the part of Adméte in a very praiseworthy 
manner. M. David deserves honourable mention 
for his rendering of the High Priest. The minor 
parts were well sustained, only M. Grisy, who re- 
presents Apollo, reminded me rather too much of 
Mr. Tupman, and would do well to follow a course 
u la Banting. 


I have to announce the death of: 1. M. Joseph |4. There’s a fine street in Paris, in Piedmont a}, 


Thierry, of the firm of Cambon and Thierry, the 
scenic artists. M. Thierry was a pupil of Gros, 
and made his début at the Exposition, 1833, and 


“ -paintine ” ag ‘ion. " e 
then left “easel-painting ” for stage decoration. | 5 tye word which means concreted enterprise, 


His best works are the scenes in “ Lalla Roukh” 
(Act 1), “Le Songe d'une Nuit d’Eté (Act 2), “ Le 
Prophite’’ (Act 1), “La Muette” (Act 4), “The 


pass of Roncevaux,” ‘‘ Roland,” the “ 'Tomb scene” 6. 


(“Don Juan”), and many others, besides his 
works en collaboration with his partner and as- 
sistants. 2. M.de Saint Salvi, manager for the 
proprietors of the Theatre Italien. 3. M. Monte- 
rasi, prompter at the same theatre: found dead 
in his bed. 

Apropos of the Italien, there has been nothing 
new this week, Mdlle. Patti and Lagrua, have 
both been influenzaed by the state of the weather. 
M. Agnési, the best basso of the troupe, is “ lent’ 
to the manager of Madrid for a short time for the 
cast of ‘ Semiramide,” in which he is to play 


Assur. 8. Merry the ladies who live in the town 


I quote the following from the Almanach de la 
Musique which gives the salaries of the principal 
artists of the Opéra: merely observing that MM. 
Naudin and Dumestre have taken their leave :— 
MM. Naudin, 110,000 fr.; Faure, 90,000 fr.; 
Gueymard, 72.000 fr.; Villaret, 45,000 fr.; Morére, 
40,000 fr.; Obin, 38,000 fr.; Belval, 38,000 fe. ; 
Dumestre, 36,000 fr.; Warot, 32,000 fr.; Mmes. 
Gueymard, 60,000 fr.; Sass, 60,000 fr.; Battu, 
60,000 fr.; Salvioni, 30,000 fr.; Fioretti, 24,000 fr. ; 
Total: 635,000 franes; and yet I hear the whole 
troupe singing, with tears in their eyes, “ On ne 
paie qwen Angleterre!” 








DOUBLE ACROSTICS. 





I. 
Despotic leader of a chosen band, 
Whose faintest nod none dare to disobey; 
Who bears aloft the sceptre of command 
While mingled plaudits hail his mighty sway. 


1. Tis half-past two, the concert is at three. 
Quick, bring it here, and let it handsome be. 


- In Spain I feed the body, here the mind— 
In both variety you're sure to find. 


ro 


oe 


. With Sylvia’s praises would I charm the throng, 
Him would I choose to set the verse to song. 





> 


. Unless to be the thing should prove your case, 
The word you'll find within a moment’s space. 


or 


- To thousand stanzas I subscribe my name, 
Yet a mere shadow in the ranks of fame. 
E. C. 
— 
II. 


His name in sound is something nigh 
The trunkless heads that ever cry; 


1, An ancient city lent its name 


2. He drank it with his latest breath 


“I 


9. Years and years I wander; 


He sang of her whose life was lost 
To prosper an avenging host, 

But pitying her, a Power divine 
Gave her a refuge at a shrine. 


To one unconquered in the strife, 
Who lost his life and gained his fame 
Because he quenched his anger’s flame 
In woman’s tears, when weeping came 

His mother and his wife. 


Who sin effaced : | 
Its bitter taste 
Symbolic of the bitter death. 


. Before his holy scorn 
The unbelievers fell, 
Their bodies cut and torn 
To please the Prince of Hell. 
How he evoked the flame 
That justified Gon’s name, 
Doth not great music tell ? 


town, 
And, when closed the last century, a fight of 
renown. 


Modified now, that business signifies 
Which thriveth when a hapless body dies. 


Her beautiful hair 
She cut off, I declare, 
Because she had sworn (we must do what we 
swear) ; 
And the gods from afar, 
Who merciful are, 
Were moved, and turned her and her hair to a 
star. 


. Milton had it, Dante had it; all the poets write 
by it; 

But a sceptic generation gainsay this in Holy 
Writ. 


Where a certain gay castle looks smilingly 
down. 

And if you should doubt it, ask Shakespeare 
and one 


Who the tale into song has harmoniously done. 


Dreamily I ponder 
When that kingdom I shall see. 
There my boy a man must be ; 

And my queen-wife yonder 
Weaves and grieves and waits for me. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 








OUR LAST. 
Ss - pel - & 
| - O 
M - orble - U 
8S - hillishall - Is 
R - endezvous - § 
E - nigm - A 
K - ye-dro - Pr 
Vv - anit - Y 
E - xecratio - N 
S - emel - E 


Sims Reeves. Louisa Pyne. 


* Johneon. + Johnson and Shakespeare. 


None answer correctly. 

— 

CHARADE. 
* SHAKESPEARE.” 
The following have sent us correct solutions :— 
Chauvesouris; Ulysses; M. B.; J. Jones; 
Ernani; Minniver; H. F.; Eccentric; P. T.; 
Lord Howe; Tomasso; X. Y. Z.; Wire-line; 
Cochina ; L. M.; Paquita; Moreover; Cacoéthes 


—s 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German | Spanish and 
Russian Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisnet & Co., and Hamitton & Co, 





Now ready. Price 1s, 


ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers fran: vais par le Chevalier de Chatelain, 
auteur des ‘ Epis et Bluets.” 


Londres: Ronanpt, 20, Berese: street, W. 





Now ready, price 1s, each play. 


\ ACBETH — HAMLET— tragédies de Shake- 

speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘ Perles d'Orient, ” traducteur des 
‘Contes de Canterbury de Chaucer,” des ‘ ‘Moines de Kilcré,”” 
etc., etc. 


Londres: Rotanpt, 20, Berners-street, W. - 





First Prize, Leipsic Conservatorium, 1865. 

ORTON C. ALLISON'S New Compositions 
‘ for the Planoforte :— 

Fantéme, Etude romanesque,.......++ _88. Od. 


Marathon, Marche victorieuse .......... 48 Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London: Averner & Co., 86, Newgate-street. 





HOMAS BEET, BOOKSELLER, 
Begs respectfully to request an inspection of his EXTEN- 
SIVE SLOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a —_ 
Address, 15, Conport-strezt, Bonp-strert, Lonpon, 
Libraries and small collections of books purchased, 


BY ROYAL COMMAND. 








METALLIC ain men TO THE QUEEN. 


“ Arn 


J OSEPH GILLOTT 


| | tgp tend taped directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Margriat, Easy Action, and Great Dorastnity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London, 





E W ITALIAN SONGS. 
— oO Ear Schira 8s. 0d. 
| i ererer Terry E. Mecatti 28. 6d. 
Taci, non dirmi il vero sseene toes aE > 6d. 
La Restituzione .. ...... 00000000 ee oe oe BYiBeh 6d 


Gli Occhi Neri . canvas 4 6d. 
Invito alla Tarentella’.. sss. e- ” Traventi 4s, Od. 


Cramer & Co, Limited, 201, Regent-street. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 





Songs, 
Alla mia Maria, ‘Tl cielo e te,” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine, 
Tl primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer, 





Cramer & Co, Limited, 201, Regent-street. 





HE GOLDEN DUSTMAN: ” (founded 
on Mr. Caar.es Dickens’ Mutual Friend). - Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler’s Wells Theatre, June 16th, [866, with the 
utmost success, Licenses to play the above original and copys 
right Drama, with ground plans, sketches ates Soe 
prompt copies, to be had on application to aio H. — 
Ansford Cottage, Northend, Ful London. 
cautioned against spurious: imitations of the —s v 
ful play, the title of which is registered at Stationers’ 





THE MINIATURE TUNING FORK 
(G, A, or C). 


aan) > 
4 hey beautiful and unique little article tise 
of illustration), possesses all the properties the 
ordinary tuning fork ; being made of the finest tempered 
and electro-plated, it ‘has — and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
cnet ore, with Sires. post free for ~ stamps. 
” Gold, ” 24 stamps. 








scribendi; J. F. J.; Ka-foozle-um, 


To oe. ‘ ene General Music-smith, Sheffield, 
or Caaman & .» 201, Regent-street. * 
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NATIONAL MUSIC. 


HAPPELL'S (W.) Popvtarn Music or THE 

/ Orpex Time: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various re igns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428. Or in Seventeen parta, each 3s. 


HAPPELL’S (W.) Op Eneousn Drrries, 

J) selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fing edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, lis 


yyous NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Munir, J. T. 
Scaexxe, and H. E. Dinpiy. In three volumes, =, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full hound moroceo, 31s. Gd. 85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronce Fanquaarn Gaaname, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groncx Farquaar GRanane. 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


i OORE’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 

MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 

each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


| Cramen & Co, Limited, 201, Regent street. 





REN E.—Govyop's Great Opera (Remnr pe 

Sana), as performed at the Crystal Palace, now ready. 
Libretto by Henny Fansts. Vocal and Piaro (bound and illus- 
trated, 258. ; Piano Solo, 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





= AST thou seen the young day blushing?” 
The delicious romance in Gounod’s ‘‘I rene,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 


Cramgn & Co. Limited, 201, Regent-street. 





66 Seendinehin of Irene.’—The vociferously 
encored dialogue Chorus from Gounod’s “Tueye,” 
for female voices. Price 2s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 





66 pee the Rose of Love is blowing,”—The ex- 
uisite pastoral melody from Gounod’s “ Ingnz.” 
Price 28 6d. 


Cramer & Co. Limited, 201, Regent-street. 





66 rFARUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Ingns.” Prico 2s, 6d. 
Cramer & Co. Limited, 201, Regent-street. 
66 Fs greater in his lowly state!”” The grand 
Air for Soprano from Gounod’s ‘ IngR,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d 
Cramen & Co. Limited, 201, Regent-street. 


66 B™ ‘AR him forth teense the night.” From 
Gounod's “Tnenr.” Jescribed by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramuen & Co. Limited, 201, Regent-street, 














HE Procession March, Solo 4s., Duet 5 5s. Book 

of ‘Airs, by Ww oa Cattcort, Solo, 5s. ; Duet, 68. ; The 

Valse, Solo, 2a. 6d. ; Duet, 3s . Reverie Orientale, ; Caprice, 

;Turkish C horus, 28. 6d. ; : Greek ( ‘horus, 2s. 6d. ; Fantaisies 

by Kuvorn, &e , &e., for Pianoforte, from Gounod'’s Grand 
Opera, ** Laxns.” 


Caamen & Co. Limited, 201, Regent-street. 





POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 


LEXINA;: or, TRUE UNTO DEATH. 
Drama in Two Acts. By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
8vo., cloth, with portrait of the author, from a photograph taken 
a few days before his death. Acting edition, price 6d. 
London: ADAMS ayo Faancts, 69, Fleet-street; Simpxin 
avy Mansmatt, Stationers’-hall Court; CRAMER. ano Co. 
Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR SONGS. 


ae en eiwen 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Parca ds. 6d. Eacu. Post free for Fifteen Stamps. 


CRAMER & OO, 
15, Westmoreland-strect, Dublin, & 201, Regent-street, London, 





GOUNOD’S NEW ANTHEMS. 


Y BABYLON’S WAVE.” 
Psalm CXXXVII. Chorus, 4s,; Vocal solo, 3s.; Full 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s, ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, Regent Street, W. 





NEW COMIC SONGS, 
SUNG EVERYWHERE. 


HE MAN AT THE NORE! A Nore- 
Ribald Tale. By the author of ‘‘Ka-Fooztz-Um,” 
Price 8s. 
Cramer & Co, Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
N ASSACRE OF THE MACPHERSON.— 


Price 3s. 
Cramer & & Uo. Limited, 201, Regent-street, W. 


i{ A- FOOZLE- UM 





A Legend of Jerusalem. 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 





WOULD I WERE LORD MAYOR! By 
the author of ‘‘Ka-Fooztr-Um.” Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W 





UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp BiaGrove, 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 68. 
Schira’s Opera, **Nicold de’ Lapi” .. 5s. 


” , 

‘n ” Meyerbeer’s rey “ L’Etoile du 
Nord” . 63. 

99 »” Nicolai’s Opera, - Merry ‘Wives. of 
Windsor” .... 68 


INSTRUCTION BOUK FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &., by Ricuarp 
BriaGcrove, 10s. 6d. 


CRAMER & CO. Limrrep, 201, Regent-street, W. 





ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (original key) ; in F (transposed). Price 4s. 
For large metody’ and captivating treatment there has been 
no song like this since the days of ‘‘Come into the Garden, 
Maud.” 


Cramer anv Co, Limited, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Te ASH oc cc ces jee tee tt dink een edeeeeeas ae 
In Brack Watncr .. seiemeneneececetececcanes ae 
In Fiovaen Watnvs .. ckisnaecsn keke ee maee ie ae 
In Rosgwoop ...... mencietiaa ae 
In Pear Tree, TO RESEMBLES ‘Enon... sevens Oe 
In Rosewoop, with AtBErt Fatt. wesnccee OF 
In Bure Watnvt, with ALBERT Fats.. a 
Ditro, wits Trusses AND SHAPID Enps.. coc 
In Pottarn Oak, Ditto ....... 42 
Ixy Marie anv Gotp, ALBERT Fatt a AND > Tavesss . 45 
In Figunep Cepar, with Do. Do... .....0eece eee 45 


In Otrve Woop, witn Do. ate: 2 45 
In Satix Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDEL AND Gotp, with Do, Do. ........ 50 
Ix AmBoyna anv Gotp, with Do. Do. ........ 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas. 
Ix Sottrp MamoGany, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard .........sese008 45 


CRAMER and Co. Linttep have been induced, from the very 
extensive popularity attained by their P1anerrrs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxetrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved eheck, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 





PIANOFORIE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





ESSY LEA. Opera di Camera. G. A’ 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by aan ard * seman 
Piano Solo. .. ° 
“Ts any merr age here r.. 
“T shall woo oe ° 
“When youthful joys ; and hopes are fled. 6 oe 
“The Gipay’s Home.” es ee 
“The blush. of early morn.” 
“Who?” .. ar ee . 
“ Silly youth, you ‘sadly tease me.” .. ee ee 
“You wicked Gipsy girl.” 
“There's a wond’rous a potion " ee 
** Moxey, money!” ‘ ee ae ee 
* The draught of love.’ ” 
* ag oe appeal.” (Jessamine. New words by iL. B. 
“ At first the mountain rill.” “Quartet. ee oe oe 


p. 


e 
corto crm CORR ROROCOKOeD 
On coco SSOaaaasccofo 





Cramer anv Co. (Limited), 201, Regent-street, W. 





< tee RIVER SPRITE. Opera in One Act. 
By FRANK MORI, 


Separate Numbers. s. d. 

1, “My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia =< ea om . 8 6 

2. “ When along ‘the road I ride.” "Rustic Song. Sung 
by Mdme. Lancia . 38 0 

8 “O sunshine of love. » Tenor Bailad. “Sung by Mr. 
Perren ‘ 3 0 
4. “The yey ob 3 Song.” Sung by Mr. Aynsley Cook. 6 0 
5. * Bright as love’s dream.” Duet. and 7. 8 0 

6. ‘‘Gentle spirit, sing again!” Soprano “e." "Mame. 
Lancia ve ‘eo on 8 0 

7. “Maid of the silver mail.” Ballad. “Sung ‘by Mr. 
Weiss aa oe : “ xe wv =e 
8. “ Hope’s Dream.” Romance. Sung by Mdme. Lancia 3 0 


= beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co, Limited, 201, Regent-street, W. 





HE SLEEPING QUEEN. By 
M. W. BALFE, 








s. d. 
Overture .. ee oe oe ° . 40 
Aria—‘‘ The Prime Minister” . - B. 3 0 
Duet—“ I crave a boon” ee ee + C.andB. 4 0 
Trio—‘ She is heartless” ee ee §.,C.,andB. 4 0 
Ballad—‘‘ Only a ribbon 2 oe se oe wi C80 
Duet—‘ The Treaty ” » SandB. 4 0 
Fandango.—*“‘ Pablo the over,” ‘in A minor ° - 8 0 
Ditto. ditto, in G minor ° o» £ © 
Serenade—“ The Nountide Dream,” inE .. ee T. 8 0 
Ditto, ditto, inD .. ‘in ww ee 
Trio— Most awful sight” s, C.,and B. 4 0 
Bolero—‘‘ On bended knee” .. ee oe eo 8 3 0 
Quartet—‘“‘ Fondly I dreamed” 30 
Cramer & Co. Limited, 201, Regent-street, W. 
ELVELLYN._ An Opera. By 
G. A, MACFARREN, 
Complete Opera, for Voice and Pianofurte, net, 25s. . 
8. d. 
A blessing on the harvest -_ oe eo : ans 26 
A lonely wanderer oe . ee 2 6 
Harvest Home .. «s -part — 26 
(Separate Voice Parts may be had, Pies a pose ) 

Wear flower and think ofme .. * 26 
Ou my hearta weight .. “* ov ee Sous 8 0 

Oh ! Hannah, onal, speak ee +» _ Romance 2 
The ee ope eo +. Vocal Duet 2 6 
Wildly flies A spinning wheel oe ee -. Song 2 6 
('ve watch'd him . ee oe ee .. Song 2 6 


Cramer & Co. (Limited), 201, Regent-street. 





pa A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lllustrated, 15s, 


8. d, 
a * Ph ‘ade says the Gentle Dove” (8) eaeaaaaned ean ‘ 


in The same, transposed i Se 

2. Sabot Song—‘' From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. ‘The Showman’s Ditty” (B. ), ay smmened illustrated . 

4. Sixty’s Serenade (B.), illust 

5. os a! ! for the Bombardier 25 T. ), in F,, beautifully 


o moc oo 
oc ooo oo 





Cramer & Co, Limited, 201, Regent-street, W. 





HE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s. 
s. d. 
The Overture. . ee o 4 0 
1. Duet—" Night tandt morning” S.andC. 3 0 
2. Song—‘‘ My home in Cloudland, » original key D 
flat ; transposed key, B flat .. ee rM.8. 8 0 
8. Trio—‘ News | girls, news!” ., oe 3. c.T. 8 0 
4. Song—*‘ Boot and saddle!” ee “ P B. 8 0 
6. Trio—** My heart is breaking” . 8. T. and B. 8 0 
6. Duet—“ Ah ! Captain, 1 can see you” S.andB. 3 0 
7. Chorus—‘“ The cattle in the clover” o oe o £6 
8. Song—‘‘ For her sweet sake’ T. 8 0 
9. Song—‘‘ Ah! do not take her from him” ° Cc. 2 6 
10. Duet—‘‘ We waited late, we waited long,” S.andT. 8 0 
11. Chorus—‘‘ The 4 ° eo ee » 8 0 





Caamzn & Co, Limited, 201, Regent-street, W. 
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CRAMER & €0’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 





poy (barcarola) ....... chinbiinaesieiaiih Manzocchi 
a isola del mar ..........ceeeeee J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ........0++ Arditi 
EI Brizzi 
Wits ROR i sicasncsnicncarseschrcniarcinrntsien Brizzi 
Innamorato d’una stella, in G and B flat 

Randegger 
To 7 QIMELO scccccccocceseccsoccsscoscoccoese Randegger 
La luna ¢ bella, in G an@ B flat ...... Rande Zeer 
ID sititnsentaemsciavensen tewscusbessstesctabaees Schira 
Voli il MEY. .<sassksekatesencosssnunzeepees V. Gabriel 
TI Re dei Gondolieri.............00e0ee08 V. Gabriel 
WOR, DEOINIIIN cicscaccavsdevecsscreeseses C. Pinsuti 
Te OMNONY acticsjoxsvererescssacasercsesseesibans Belsiana 
BORE GRIN cxccscssceiowenesacaintessarecies Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. .. 


seeeeee GOunOA 
Babylon’s Wave do. 


Gounod 





O Salutaris, solo, T. or MS., with S. C. T. B 
Gounod 
Ave verum, chorus, S. C. T. B......e.e0eee Gounod 


O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8, §.... Gounod 
Merril = »merrily sound the bells, A. T. T. B.Hatton 
BO 26 Semi, We ©. Fes ccasesinsssanceesasat Macfarren 
Cradle ieee. Cc. T. B. Smart 


*,* Band and chorus parts to the above. 


eter ee eeeneneseneee 





NEW ENGLISH SONGS. 
The song Of Home .......scccccresscereseees Maeder 











BO TINIE... svnssescevasescatevseccness .» Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .........cseseeeee Old Scottish 
A Daydream, in DandF ......... J Blumenthal 
Rock me to sleep, mother! ........04 J. Barnett 
Courtly Dove, in A and G  ....seeceseseee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns .......s000 B. Richards 
Life’s Curfew Bell .......... eterecccassosneoosse Arditi 
The leaves are turning red ...... W. V. Wallace 
OR NINE sos secexcenincedosnsssassesioese Kenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) oovese Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea ......sseseeees Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in B and C .......cccccccrcsscceees Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’ 8 Lattice, in D and B Massé 
Not all £6rQoe® .coccccrescoccccessegceneccececseces Loret 
The sylvan SIE ccncchcaubcneniaaeia Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine .......000+ Wallace 
Hast thou seen the young day blushing, in E 
WINE Oi inictgnsncenss concsscnbsecdsanccesecevete Gounod 
St. Peray (Drinking song) Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 
Gold ang Gray  cccccscrcccccrsccscccccevcces Gounod 
The Poaptane, i in Gand B flat ...Lindpaintner 
Bird of the wild wing.......sscceceeeeeeseers ce 
Gondolier’s last good Night .....ss++sesevees Arditi 
O could I but re-live the past! ........000 Balfe 
When yeare parted ..........0000 J. Blumenthal 
The Lark song (Valse-Ariette) .......+++++ Gounod 
Hero to Leander, in D and C ...........+ Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (’Il Bacio’) Arditi 
Beauty, Sleep (l’Ardita)........ccsseeseesseeee Arditi 
ioe Colette nn oe by Henry 
BETO .cccccccoosccenecseenencceccsoccecoocencosaeseestes 
MinRR TRING cco ccnvessssccentssavcunctascasesons Lochiel 
My love is an olden story, in F and E flat 
Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen .......000 iene "Levey 
SIO PONIES DIINO cnsschavesscccncedcoinahebooesiensazate 
What saith the River ?  ssseessssseeeseere Lolin 
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NEW BOOK PUBLICATIONS. 
s. 


Ulysses. The Choruses complete (voice and 
MID, sccscccrershithacmmusoeainng Gounod (nett) 7 

Tobias. Sacred Drama (voice and piano) com- 
MN sthrinisecasnckstexecsonsenscn Gounod (nett) 5 

The Art of Singing ...........sse0e0 Cazalet (nett) 2 


Modern Pianoforte School. Part 1. Studies for 
Style. Part IL. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 

Modern Pianoforte School :— 

Part I. Style = (separately).s.seseessesrreeeees 
Part Il. Expression ( 0) ) 





ao of = 


oo So 


NEW DANCE MUSIC (Solo or Duet). 











QUADRILLES. 
Ba-ta-clan (Offenbach) ........se0008 +++» Wallerstein 
All the rage! (on popular airs) ......... Callcott 
Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 
She stoops to Conquer .....ccccecseseeeseseeeee Coote 
Merry Wives Of Windsor .......secceeseeeeeee Coote 
Coldstream Guards ......cccccccscsccscseee Godfrey 
Young Man from the Country..........+ C. Zotti 
ct Bee eee Charles D’Albert 
RONEING scacnvssnansonscasvesnabuasons Charles D’Albert 
RAWNEID: sccpeccotevevcotesiesshenaveaneas Charles Coote 
POLKAS. 

Re UNI os scnccisessercnssesxeiaseavn V. Wallace 
Souvenir do Bath .......ccscocccsscsseccsceceee Felder 
Souvenir de St. Leonards............sseceeeee Felder 
Pretty Barmaids......... .. Henry Delorme 
Caroling .....0..0cce000 .... Charles Coote 
MAID: - cissknnsucsviendnederepiteqsaoenmias J. G. Calleott 
BMRIOR WIKI ..000ccscersesseexesses Charles D’Albert 
NUE sccsstrencsesevactonscrbesbaceseeabess eee A. Manns 

MAZURKAS, SCHOTTISCHES, &c. 

Kettle-drum, Schottische .........s00+++ C. Godfre 

Toxopholite, Polka-Mazurka.........+ Offenbac 
Gipsy, Mazurka..........cccccssorsessosceses Bucalossi 
Marie-Louise, Mazurka .........sseeee0 Vandervell 
Laudomia, Mazurka, .......ssccsssecsesseess A. Manns 
TE BRCEO: csnsssoncccescsvoscesesossocsnasenensse E. Berger 
La Sarolta, Mazurka ......sseceeeee gesesees Felder 

WALTZES. 
BOB acssscivness socveccvccessccesoceccosceces C. Godfrey 
Florence .:...+.0066 Scecesecserencssehoceseas C. Godfrey 
BRITO: cocisccccoccescaseascsesbotonse F. Wallerstein 
RAO scceccecocesccecctevcassectusosoessneeeedsies Callcott 
EIMID ssccccccdorocodccssessocnsssubevecsoouenesnd Callcott 
Tit: (ALGI) ncccrcsrcccnesccnecssconsesane G. Godfrey 
The Lotos........se000 eenakdesacosecsesvetacene O. Metra 
OE EG COE ccssesesecsscsncsccnsccetuntnnact Strauss 
ON dancascrecessen ww. J. Levy 
The Morning Star .. ... Labitzky 
Sweet Spirit: .....sesecseseresereeeseees J. P. Clarke 
Be Be icskcsessncsccensepecceseounsneneriaonnen Carlo Zotti 
RNIN. .ctnsstcncaneceheapmumesinien Charles D’Albert 
BERD WUE .00cscscoccsaseccecsonce Charles D’Albert 
Prairie Flower............sccscccseses Gerald Stanley 
The Ace of Hearts.......csseessesseee Eugtne Duval 
Summer Rambles ...........sss000 Gerald Stanley 
Woodland Whispers Cn 3Ot)..000e Gerald Stanley 
—_——_———(2nd set) ...... Gerald Stanley 
Lae farfalletter....coccoccccssssccosccoseese . Paul Giorza 
GALOPS. 
Mayfair..ccorcoccgceoreeceeees . C. Godfrey 
BINED 5 sasscnsscnnedinabssnansanesstenvereoat H, Hardy 
Bugle ...ccccccccccce svcccescececsccsscccccooce sce Dawson 
PURMONRE oc ossosocctecccsocenseenesbespensesees Offenbach 
"Crogs COUNEEY ....cccccccocsossesssescsceses C. Godfrey 
The Witches’ OWN «.......ssseceeseeceeees J. P. Clarke 
En Avant .......00.00:00. P + Felder 
Les Hussards de la Reine .. wee D. Léon 
Postman, or _— Mall .ccrccccocceses J.P. Clarke 
Night Bell .. tesesseceeseeeeeeee Je P. Clarke 
LANCERS. 

Rhine Wine PORTER HERE THEO EE THEE EER ee tee Cc. Godfrey 
VieNNesO...seeseeeseeeeeeee sossescceeeeee Ee Wallerstein 
Original cccccacessccccsccocccsoveccsese soseeeee Rimbault 





#, a" All the above are beautifully illustrated. 
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CRAMER’S SELECTED 


CATALOGUES. 


The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 


1, English Songs, 7. Nocturnes, Caprices, 

2. National Melodies, &e. 

3. Duets, Trios, Part- | 8. Overtures, Sonatas, 
Songs, English and Studies, &c. 
Italian. 9. Pianoforte Duets. 

4. Easy Pianoforte Pieces. | 10. Italian Songs. 

5. Operatic Fantaisies, &c. | 11, Dance Music. 

6. Rondos, Airs varied, &c. | 12. Sacred Songs. 


13. Harmonium and Organ Music. 


*,* Other Selected Catalogues are continually being 













added. 

NEW PIANOFORTE PIECES. | 
Crispino e la Comare... oceseee . Rosellen 
Der Freyschiitz (fantaisie) | eabevercedevessees Rosellen 
St. Cecilia (Sacred Airs), Books I. & IL 

Callcott (each) 
Trumpet, blow ! ners sbcaaanianewuae Hargitt 
Dream at Morn ..,rcoccoccosecsccsccsccsecsvecs Nollet 
Les Folatres ....cesseeeeees . Blumenthal 
Caprice Humoristique .......ceceecseceeeeees Heller 
Pas NObIe......ccccccsccccsesccsecceccccce secceece Heller 
Valerie, Romance ........0.06+ eb saceoopabaenses Felder 
SOIACO ...crocccssorcecevcecscceees eenceceeees Blumenthal 
AAG ROVOIE oirsccrssiccccescecvescescesceresses Naumann 
Ma pritre pour toi, Nocturne ........0.006 Felder 
Weaving @ Droam............sseceeceeses Blumenthal 
En Avant ! Galop brilliant ........0eee. Felder 
Graziosa, ROVETIC.........cccccsoreserseeere P. De Vos 
Brawling Brook, Idyll .......ceccecseeeeeeeees Felder 
Urn My stare ..occooresscscsccccncesocesess Blumenthal 
Chant Religicux  ......sssseeeeee eeeeees Blumenthal 
Des Cloches de l’Eglise ... .. J. Rhodes 
Les Ondes en Lumitre . «» Nollet 
Morceau de Salon ......secccessossesseceeeseseeees Selle 
Rondo Brillante .....-ssesseceesesssecseseeeesees Nollet 
Souvenir de Cracovie (Mazurka) W. V. Wallace 
Grand March (‘Irene’) .......00...eeeeeeee Gounod 
La Garibaldina  .........seeceeeee Brinley Richards 
Fantasia (‘ Falstaff ’).......ccccsceeseecssees W. Kuhe 
March (’ Tannhauser ’ ey Wagner 
La Stella de l’Arenella (Reapoiitan “Air) 


Blumenthal 

Tell me, my Heart (Sir H. Bishop) 
Brinley Richards 

Le Chant des Naindes (Lurline’)...... J. Ascher 
Teré! Teré! (Neapolitan Air) ... J. Blumenthal 
Une Grande Feuille et une Petite, M. 110 
S. Heller 

Blow, Gentle Gales (Sir H. Bishop) 
Brinley Richards 

Fantasia on Verdi’s ‘ Forza del destino’ W. Kuhe 
Fourth Scherz0 .....sccecseceeceeceeceneseres S. Heller 
The Chongh and Crow (Sir H. Bishop) 
Rrahy Richards 






Feuillets VAlDUM  ....secseceeeees ..S. Heller 
Adagio e Presto Agitato ......... w+ Blumenthal 
Waltz from Gounod’s heopeseiin W.H. Callcot 
Les Ailes .....,... all Blumenthal 
David Singing before Saul .......... teveeeceees Hess 
Waverley, Scottish Fantaisie ., E. Berger 
Veiled Star, Nocturne .......66.,.seeesees +» Seeling 
Bid, TA yll 2.0 .coreccrrsversercvoossorconssececes Seeling 
Sonnambula Fantaisie (Duet)  csesseeee De Vilbac 
Toujours & toi! ROverie........ccceceseeeeees Felder 
L’Etoile des Mers. Scherzo valse brillante 
MansOUuP....coccoscocrcccsccecccccccreccccceseccccccoes 
Operatic Fantaisies (faciles).. ‘Solo 28. 6d.: Duet 
1. Semiramide ..,.....0000...ceeeeee see Croisez 
2. MOIS ....0000000 Arecregegecesoones soreeee Croises 
3. Puritan ........0.sceeeeees eopscceacaecee Croisez 
4. Gazza epeaneeineeneae cece ceetoccoeese Croisez 
5. NOVMA ..escsseesseseereesesrseeeeeee DO Vilbac 
6, Barbiere .......+000 eveenceseseeve De Vilbac 
Bo FI so acice pcccanatdushbehesvctdobassé Croisez 
8. Flauto Magico ........cescecesseeere Bernhoff 
Bouquet of Airs of Gounod’s ‘Irene’ ... Cramer 
La Biche au Bois, Idyll ..........0000000 Bernsdorff 
Dans les Nuages (Cloudland), Réverie... Ascher 
Triumphal March ......sceceesseeeeree hele C. Levey 
Au Bord du Ruisseau, Pastorale............ Felder 
Alpine Horn, ey Fantaisie vce... Surenne 
Chinese dance.. teeneeeee W. C. Levey 
Marche Nuptiale ... — popoececesss Gounod 
Six Suites pour zune, ssseseereereereseeee Je 8. Bach 
Caprice Villageois .....+.++...s0seeeee0e ssveevee Nollet 
Orphee aux Enters, Fantaisio seveeeeeoese vo, eg 
Solo, 58.2 Duet .scccccsecereveeees 
Rues des Londres .sssssssessere svevsssessvsere NOMOL 











201, REGENT STREET, LONDON, W. 


CH WOOO RORDAME ACS A OAD GC GHD ER ORE RE OWORUOHOOANR RO pas” 
a 
@ac cooocooacco COe F&F Oo @ cooaocoacceocoaocooscoscoososooan ofc, 


PQ SCA CWwOnwwreon 
co oocoocsceco]o 




















ee 








64 


THE ORCHESTRA. 





(No. 160, Oct. 20, °66, 





TO CHORAL SOCIETIES, 
A New Epition of the Lyrical Legend 
UNDINE. 

THE WORDS BY 


JOHN OXENFORD, 


COMPOSED BY 


JULES BENEDICT. 





Folio size vocal score, REDUCED NET PRICE, 10s. 6d" 
The chorus parts, full price, Soprani and Contralti, 3s. each ’ 
Tenor) and Bassi, 28. each. ‘The instrumental parts may be 
hired of the Publishers, to whom all applications respecting the 
Libretto must be nade. 


In the Press.—Ready November 1, 


“THE LEGEND OF ST. CECILIA,” 
A CANTATA, 
The Words by 
HENRY F. CHORLEY, 
Composed expressly for the 
NORWICH MUSICAL FESTIVAL, NOV. 1866, 


BY 


JULES BENEDICT. 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STEET, W. 


Mr. ALFRED MELLON’S 
PROMENADE CONCERTS, 


COVENT GARDEN. 





8. d. 
Cupid's Eyes, by A. Mellon, 
sung by Carlotta Patti, and encored 
three times in one Evening.................. 3 0 
I could not bear to dwell alone. 
Ballad, by A. MELLOW 00.2. ccccsccesseeces 3 0 
Take, oh! take those lips away. 
The Passionate Pilgrim. By A, MELLon. 
Sung by Signor Caravoglia .............. 3.0 
The Brighton Quadrille. 
SF TE wenevnsapiscicaisangiiinneulivinibes 4 0 


The Catastrophe Galop. By L. Stern. 
eae TT 
Orchestra ... 3 6 


The Erna Waltz. By Scotson Clark. 
Sore 4 0 
ee 4 0 


Orchestra ... 3 6 





LONDON: 
AUGENER & Co., 86, Newoare Srreer. 
BRIGHTON—1, PALACE PLACE. 


JUST PUBLISHED. 


MELLON’S CONCERTS THIS 
SEASON. 


i> & os O° SS 


NEW WALTZ, 


“THE WEDDING RING.” 





Price 4s. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





BRIGHTON. 


—— 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO0.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





USABELLE.—Sung by Cartorra Patti at 
Mellon’s Concerts. 
Deants & Co., 52, New Bond-street, W. 


I OSABELLE.—Vocal Waltz. Composed for 
Carlotta Patti by W. C. Levey. Price 4s. 
Deaatzs & Co., 52, New Bond-street. 








Price 4s. 


Duaaiz & Co,, 53, Now Bond AE) ()C 








OSABELLE. — Patti's Waltz for Pianoforte.| No. 55, King-street, Golden-square, 


FoR CHURCHES, as Leading Soprano, a Pro- 

fessional Lady requires a re-engagement (for an Evening 

Choir). She possesses a powerful voice and isa good reader. 

Would accept a temporary engagement. Locality immaterial ; 

= moderate ; good references. K. L., 78, King’s-road, 
elsea. 








OR SALE.— A Complete Collection of the 
Works of HANDEL. Arnold's edition, 88 volumes. 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Renae, 11, 
Rue de Laval Prolongée, Paris. 





\ ANTED, a FRENCH GOVERNESS, in a 

Ladies School, Melbourne, Australia. A Lady desirous 
of emigratiog wguld find a comfortable home. Salary (to begin) 
£80. Address, M. Roncrr, 11, Rue de Laval Prolongée, Paris, 


\ \ J ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 








HE GREAT VANCE will Srve the celebrated 

new Comic Song, ‘THE GALLOPING SNOB OF 

ROTTEN ROW,” every night at the principal Music Halls, 
Post free from Cramer & Co. for 18 stamps. 





Price 6d. By Post 7d. 


LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appendix cott- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





R. GAUNTLETT’S CHURCH MUSIC.— 
Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. LKach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” **O come, O come, Emmanuel,” ‘‘O come all ye faithful,” 
“*When I survey the wondrous Cross,” ‘ Hail to the day that 
sees Him rise.” ‘‘ The Hymn of Glory sing we,” ‘‘O Saviour who 
for Man hast trod,” ‘‘ Above the starry spheres,” ‘‘The star of 
light is rising bright,” ‘‘Servant of God, remember,” ‘‘ Sweet 
morn, most calm most clear,” ‘‘The day is past and gone,” 
“Now that the daylight dies away,” ‘Nearer, my God, to 
thee,” ‘‘ Praise, my soul, the King of Heaven,” ‘‘O worship the 
King,” ‘‘Come, ye thankful people, come,” ‘‘ How thankful was 
the call.” Nicewa, an anthem or Introit, 3d.; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W, 
Masters, Aldersgate-street and New Bond street. 





Fea GODFREY’S FLORENCE WALTZ. 





N ELLON’S CONCERTS.—The most successful 
Waltz of the Season is THE FLORENCE, by Cuarues 
GopFrrey. 


| | ieteamaaiaen WALTZ. By Cuanrtes Goprrey. 


Cramer & Co. Limitep, 201, Regent-street, W. 


PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired taken in exchange, &c. 











VENING DRESSES.—Black Net and Tulle. 

“4 Messrs. JAY have had specially prepared in Paris, for 

this season, a variety of BLACK EVENING DRESSES, which 

they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and i ENT-STRE‘¢T. 





N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seazons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. : 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Jb., and China 
Teas as usual, at 1s. 4d. lb., and upwards. ice aT? free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 











Printed by Groncs Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent hage| 

, 
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e coun 
blished by Apams & Francis, at 59, Fleet-street, 
City of London,—aturday, October 20th, 1866. 
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